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Inflame too nicely ; nor Jet pity, which y 
Even women have caft off, melt: but be 
A foldier to thy purpofe. 

Leon. V'll do’t; but yet the is a goodly creature. 

Dion. The fitter then the gods fhould have her*. Here 
She comes weeping for her old miftrefs’ death. r 
Thou art refolv’d? dary 

Leon. I am refolv’d*. 


2 peace ‘foe is a.goodly creature. 
Dion. ‘The fitter then the gods foould bawe ber.] So, in King 
Richard 11. 
«¢ O, he was gentle, mild, and virtuous.— 
“ The fitter for the king of Heaven.” STEEVENS.« 
2 Here foe comes weeping for ber old miftrefs’ death. 
Thou art refolw'd ? 
Leon. I am refolv'd.} This paffage in the old copies ftands thus 3 
Here the comes weeping for her only miftrefs death. 
Thou art refolv’d ? 
Tf regulated thus, 
Here the comes weeping for her only miftre(s.—» 
Death.—Thou art refolv'd? 
it reminds us of one in K. Fobn: 
K, Fobn. “ Dost thou underftand me ?— 
“ Thou art his keeper. 
Hub. = And I'll keep him fo, 
** That he ihall not offend your majefty.,. 
K. Fobn. Death. 
Hub. *€ My lord? 
re « A grave. 
Hub. “ He fhall not live.” ‘, ; 
The fimilitude may, however, be only imaginary, for the poet 
might have meant to fay no more than—‘* Here the comes weeping 
for the death of her only miftrefs."". Dr, Percy, fuppofes the words © 
—only wire + to be corrupt, and would read—her cld nurfe’s death. 
«¢ As Marina had been trained in mufick, letters, &c. and had 
gained all the graces of education, Lychorida (he obferves) could not 
have been her only oi al But I think the latter word right. Her 
nurfe was in one fenfe her miftrefs; Marina, from her infancy to the 
"age of fourteen, having been under the care of Lychorida. 
Her only (or her old) miffrefs' death, (not ** siprefn death,””) was 
the language of Shakfpeare’s time, So, in The Merchant of Venice: . | 
46 With fweeteft touches pierce your mifire/s ears" &c. MALONE. 
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. Enter Marina, with a bafket of fowers. 


Mar. No, I will rob Tellas of her weed, 2 
To ftrew thy green with flowers *: the yellows, blues, 
The purple violets, and marigolds, 

Shall, as a carpet, hang upon thy grave, 

While fummer days do laft*+. Ah me! — maid, 

Born in a tempeft, when my mother dy’d, : 

This world to me is like a lafting ftorm*, 

Whirring me from my friends *. o 
10. 


3 No, I will rob Tellus of ber weed, 

To Peseitig green with flowers :] Thus the quartos. In the folio 
grave Was fub{ituted for green. By the green, as Lord Charlemont fug- 
gefts to me, was meant “ the green turf with which the grave of 
Lychorida was covered.” So, in Tafio's Godfrey of Bulloigne, trant~ 
lated by Fairfax, 1600: 

© My athes cold fhall, buried on this 9 
*¢ Enjoy that good this body ne'er + eft,” 
Weed in old language meant garment, ALONES 
* The profe romance, already quoted, fays “ that always as fhe came 
homeward, fhe went and wafhed the tombe of her nouryce, and kept 
it contynually fayre and clene.” ae EEVENS, , 

4 Shall, as a carpet, bang upon thy grave, 

While fins heye a in So, in Cymbelinez 

£6 with ‘aireft eT Sy 
6 While fummer lafts, and 1 live here, Fidele, + 
«6 Tl fweeten thy fad grave. Thou shalt not lack 
« The flowerthat’s like thy face, pale primrofe, nor 
*¢ The azur'd hare-beil, like thy veins, no nor 
« The leaf of eglantine, whom not to flander 

* © Out-fweeten’d not thy breath.” 

Mr. Steevens would read—Shall as a chaplet, &c. The word bang, it 
muft be owned, favours this correction, but the flowers ftrew'd on 
she green-fward, may with more propriety be compared to a carpet than 
a ee MAtrone. | Th m Pee eae 

* —like alaffing form, us the quarto, 1619, In the 
the word /ike pave Peay Matone. \ Mi on 

5 Whirring me from my friends.] Thus the earlieft copy; I think, 
rightly. The (econd quarto, and all the fubfequent imprefiions, read 
—Hurrying me from my friends. Whirring ot whirrying had former= 
ly the fame meaning. A bird that flies with a quick motion, accom~ 
panied with noife, is ftill faid to wbirr away. Thus Pope: 

** Now from the brake the whirring pheafant {prings.” 

The verb to whirry is ufed inthe ancient ballad entitled Robin Good- 
llow. Reliques of Ancient Eng. Poet, Vol, UI. p, 203% 

46 More 
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Dion. How now; Marina! why do you keéép alone? 
How chance my datighter is not with you’? Do not _ 
Confume with forrowing*®: you have 
A be es me*, Lord! how your favour’s chang’d . 
With this unprofitable woe! 
Come, give me your flowers: ere the fea mar it, 
Walk with Leonine ; the air is quick there, 
And it pierces and fharpens the fleomach. Comey 
Leonine, take her by the arm, walk with her. 

Mar. No, I pray you; 


¢ More fwift than wind away I go, 
*¢ O’er hedge and lands, } ; 
«* Through pools and ponds, ; 
*¢ I whirry, laughing ho ho ho.” Matonz. 
- The two laft lines uttered by Marina, very ftrongly refemble a paflage 
iin Homer's Iliad, b. ig. 1 377: 
; wig B ix WEnovlag darren 


Tibrrey itt’ ly Oudevra OLAQN ATANEY@E OEPOTIIN. 
© gyn; Metin aad, Bigal lag ?] Th Fie iets 
now, Marina! ep. p) ome as the earli 
Sopy- So, in Macbeth: i ay . 
“ How now, my lord! qhy do you keep alone?” 
The fecond quarto reads 
eee why do you weep alone? MAtronrs ; 
7 How chance my daughter is not with you ?] So, in King Henry IV. 
P. 11: « How chance thou art not with the prince, thy heoshes "do 
ALONE. 
bd rt aes blood with Jorrowing 3] So, in K. Henry VI. P. I. 
bid 4) blood-confuming fighs.”” See alfoVol IX. ps 379, n- 2. MAtonr. 
—you have ; 
A aurfeof a] Thus the quarto, 1619. The firft copy reads—w 
Have youa nurfe of me? The poet probably wrote= “3 
——— Have you not 
A nurfe of me? Matonz. 
9 —- ere the fea mar it, 
Walk with Leonine ; tbe air is quick there,] Somé words muft, I 
think, have been omitted. Probably the author wrote: 
———— ere the fea mar it, 
Walk on che fhore with Leonine, the air 
Is quick there. - Maton r, ‘ 
_ smere the fea mar it, &c. Ji. e, ere the fea mar your walk the 
ET Pe eras of Bie cde, eae ps ae Dieaton. e fee 
plainly by the circumflance of the pirates, Marina, when feized. 
upon, was walking on the fea-fhore 5 and e was not likely 
to refleét that there is little or no tide in the Mediterranean. 
Y Sapaeeens 
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I'l! not bereave you of your fervant, 

Dion. Come, come ; 
1 love the king your father, and yourfelf, 
With more than foreign heart’, We every day 
Expeé& him here: when he fhall come, and find 
Our paragon to all reports*, thus blafted, 
He will repent the breadth of his great voyage 3 
Blame both my lord and me, that we have ta’en 
No care to your beft courfess Go, I pray you; 
Walk, and be cheerful once again; r: 
That excellent complexion, which did fteal 
The eyes of young and-eld%, » Care not for mes 
I can go home alone. 

Mar. Well, 1 will go; 
But yet I have no defire to it*. 

Dion. Come, come, I know ’tis good for yous 
Walk half an hour, Leonine, at the leaf; 
Remember what I have faid. 

Leon. I warrant you, madam. ; 

Dion. VM leave you, my iweet lady, for a while; 
Pray you, walk foftly, donot heat your blood: 
What! I muft have care of you. 

Mar. My thanks, {weet madam. — [Exit Dionyza. 


1 With more than foreign beart.} With the fame warmth of affection 
as iff was ye Ee mocap Ray 05 . 
2 Our to tsy| Our arge, whofe beauty way 
ence aqual to aihthse fant fala of its So, in Orbeiioz 
“ He hath atchiev'd a maid, 
&¢ That paragone defeription and wild fame.” Maron. 
Fn referve 


That excellent complexion, which did fteal 
‘The eyes of young and ofd.] Soy in Sh 's 20th Sonnet ¢ 
«¢ A man in due all hues in his control c 
« Which fleals men’s eyesy and women’s fouls amazeth,” y 
Again, in his Lower’s Complarnt: “3 
«* Thus did he in the general bofom reign 
** Of young and old, — : be 
To referve is here, to guard; to preferwe careft So, in Shake 
eoned Sonnets j He » : 
_ __ # Referwe them, for my love, not for thelr rhymes.” Maron. 
4 Well, Twill go; . 
But yet Ibave no defire to it.] So, in The Merebant of Venice: 
" I have no mind of forth to-nighty 
© But I willgo.” Sreevens, I 
a 2 , 8 
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Is this wind wefterly that blows? | 
Leon. South-wek. 
Mar. When { was born, the wind was north, 
Leon. Was’t fo? ' ¢ 2 
Mar. My father, as nurfe faid, did never fear, 
But cry’d, good feamen, to the failors, galling 
Hiskingl Sinds with hauling of the ropes * ; 
And, clafping to the maft, endur’d a fea 
That almoft burft the deck °. 
Leon. When was this? 
Mar. When I was born. 
Never was waves nor wind more violent ; 
And from the ladder-tackle wathes off 
A canvas-climber®: 4a, fays one, wilt out ? 
And with a dropping induftry they fkip 
From ftem to ftern’: the boat-fwain whiftles, and 
The matter calls, and trebles their’confufion*, 
Leon. Come, fay your prayers, 
Mar, What mean you? 
Leon. If you require a little {pace for prayer, 
I grant it: pray; but be not tedious, 
For the gods are quick of ear, and I am fworn 


* His kingly band with hauling of the ropes;] For the infertion of 
g upes 


_ the words qwirh and of Tam refponfiblee Maxone. 


"3 That almoft burit the desk. Burft is frequently ufed by our author 
in an attive fenfe. See Vol. V. p, 369, n.9. Manone. 


© And from the ladder-tackle wafbes off © 
A canvas-climber:] A fhip-boy. So, in King Heary Vis 
“ and in them behol# 








«© Upon the hempen-tackle thip-boys climbing.'* 
I fofpeét that a line, preceding thefe two, has been loft, which per= 
haps might have been of this import : 
«© Over the goud pip the foaming billow breaks, 
«, And from the ladder-tackle,” &c, .Maronr. 
7 From ttem to fern:] The old copies read—From fern to flern. 
But we certainly ought to read—From ffem to ftern. So Dryden: 
«« Orontes barque, even in the hero’s view, 
“ From fiem to frern by waves was overborne.” 
“A hafty tranfcriber, or negligent compofitor, might eafily have mif- 
taken the letter m and put rz, inits place, Maton 
® and trebles their conffion-] So, in K. Henny Vs 
« Hear the thrill wife, which doth erder give 
To founds confus'd.” Manone. « ia 
o- 
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To do my work with hafte. 

Mar. Why, will you kill me 9? 

Leon. To fatisfy my lady. ; 

Mar. Why, would fhe have me kill’d? 
Now, as I*can remember, by my troth, 
I never did her hurt in all my life ; 
I never {pake bad word, nor did ill turn 
To any living creature: believe me, la, 
I never kill’d a moufe, nor hurt a fly: 
I trod upon a worm ——_ my will, 
But I wept for it*. How have I offended, 
Wherein my-death might yield her any profits 
Or my life imply her any danger? 

Leon. My commiffion. 
Is not to reafon of the deed, but do it. 

Mar. You will not do’t for all the world, 1 hope. 
You are well-favour’d, and your looks forefhew 
You havea gentle heart. 1 faw you lately, 
When you caught hurt in parting two that fought : 


“9 Leon. Come, fay your prayerss 
Mar. What mean you ? 
Leon. If you require a little face for prayer, 
T grant it : pray ; but be not tedious, &e. 
Mar. Woy, will you Til me? So, in Orbelfo: 
Orb. ** Have you pray’d to-night, Defdemona?— 
¢ If you bethink yourfelf of any crime 
« Unreconcil’d as yet to heaven and gract, 
«© Solicit for i@ fraight. 
Dé. Alas, my lord, what do you mean by that ? 
Orb. ** Well, doit, aii be briefi— , 
Def. « Talk you of killing,” &c. Srexvens. 
This circumftance is likewife found in the Gefa Romanorum. 
«© Peto, domine, fays Tharfia, (the Marina of this play,) ut fi nulla 
fpes eft mihi, permittas me deum teftdare. Villicus ait, teftate; et 
Deus ipfe fcit quod coactus te interficio. Illa vero cum effet pofita 
in oratione, venerunt pyrate,” &c, MALoNne. 
3 I trod upon a worm againft my will, — 
But I wept for it.] Fenton has tranfplanted this image into his 
Mariamne: ~ 
6 te when I was a child, 
<¢ | kill’d a linnet, but indeed I wept; 
“¢ Heaven vifits not for that.” Srezvense 


Vo. . lil. P Pp Good, 


Good footh, it thew’d well in you; do fo now: * 
Your lady feeks my life; come you between, 
And fave poor me, the weaker. 

Leon. 1 am {worn, 


And will difpatch. P 
Enter Pirates, whilft Marina is frruggling. 
1. Pir. Hold, villain!  [Leonine rans awit. 


2. Pir. A prize | a prize! 
3. Pir. rer ne mates, half-part. Come, let’s have 
her aboard fuddenly, 
: {Exeant Pirates with Marina, 


SCENE Hil, 


The fame. Enter Leontwes 
Leone — roguing thieves ferve the great pirate, 


des? ; 
And they have feiz’d Marina. Let her go: 
There’s no hope fhe'll return. I’ll fwear fhe’s dead, | 
And thrown into the fea.—But 171] fee further ; 
Perhaps they will but pleafe themfélves upon her, 
Not carry heraboard. If fhe remain, 
Whom they have ravifh’d, muftby me beflaim, [Zxiz. 


' 2 Thefe roguing thieves ferve the great pirate, Valdes ;] The Spanith 
armada, Ibeliews, rock tet our rr ny ‘fies thig spre a Pedro de 
Valdes wasan admiral in that fleet, and had the command of the great 
galleon of Andalufia. His fhip being difabled, he was taken by Sir 
Francis Drake, on the twenty-fecond of July, 1588, and jent to 
Dartmouth. This play therefore, we may conclude, was not written 
till after that period.—The making one of this Spaniard’s anceftors # 
pirate, was probably relifhed by the audience in thoft dayo, 
. ALONE. 
We ‘thould probably read—Thefe rowing thieves. The idea of 
roguery is neceifarily implied in the word sbiewes. Masons 


SCENE 
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" SCENE Ul. 
Mitylene. 4 Room in a Brothel. 
Enter Pannar, Bawn, and Bout. 


Pan. Boult. 

Boult sir 

Pau. Search the market narrowly ; Mitylene is fall of 
gallants. We loft too mach money this mart by being 
too wenchlefs, 

Bawd, We were never fo much out of creatures, We 
have but poor three, and they can do no more than they 
can do; and with continual action * are even as good as 
rotten, 

Pan. Therefore let’s have frefh ones, whate’er we pay 
for them. Lf there be nota confcience to be ufed in every 
trade, we fhall never profper 5. 

Bawd. Thou fay’ true: “tis not our bringing up 
of poor baftards*, as I think, I have brotght up tome 
eleven— 

‘ Boult. Ay, to eleven, and brought them down again$, 


* — and with continual aflion—-] Old Copies—-and they with, &c. 
The word they was evidently repeated by the carelefsnefs of the com- 
.pohtor, Maronz. 

3 Therefore let's have frefh ones, whate’er we pay for them. If there 
be not @ confeience to be ufed iz every trade, aera, never profper.] 
The fentiments incident to vicious profeffions fuffer little change with- 
ina century and a walf. This {peech is much the fame as that of 
Mrs. Cole in the Minor: * Tip him an old trader! Mercy on us, 
where do you expeét t go when you dic, Mr» Loader ?”* 

This fogs - Site 

+ Thou fay'f trees “tis mot our ing uy oor ards, 
There vat ay to be fomething fool win, pI domor 
fome fuch words, The author, however, might have intended an 
imperfect fentence. Martone. 

5 Ay, to eleven, and brought them down again.] I have brought 
up (i.e, educated) fays the bawd, fome eleven, Yes, (anfwers Boult) 
tocleven, (i. c- as far as eleven years of age) and then brought them 
down again, The latter claufe of the fentence requires no explanation, 

c STEEVENS, 

The modern copies read, I too eleven. The true reading, which 

is found in the quarto, 1609, was pointed out by Mre aay 544 
ALONE 


Ppz But 
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But fhalll fearch themarket? | 9 ‘ 

Bawd, What elfe, man? The ftuff we have, a ftrong 
wind will blow it to pieces, they are fo enim fodden. 

Pan. Thou fay’ft true; they’re too unwholefome 0’ 
confcience’. ‘The poor Tranfilvanian is dead; that lay 
with the little baggage. 

Boult. Ay, fhe quickly poop’d him®; fhe made him 
roait-meat for worms sae fR. Vit go gearch the market. . 

[ £xit Boult. 

Pan, Three or four thoufand chequins were as pretty 
2 proportion to live quietly, and fo give over. 

Bawd. Why, to give over, I pray you? Isita fhame 
to get when we are old? 

Pan, O, our credit comes not in like the commodity ; 
nor the commodity wages not with the danger’: there- 
fore, ifin our youths we could pick up fome pretty eftate, 
’twere not amifs to keep our door hatch’ 5, Befides, 
the fore terms we ftand upon with the gods, will be ftrong 
with us for giving over, 


Bawd. 


$ Thou fay'f trues they're too unwhclefome o° confeience.] The old 
copies read——shere’s two unwholefome o’ confcience. The preceding 
dialogue thewé that they are erroneous. The complaint had not been 
made of two, but of all the fluff they had. According'to the prefent” 
regulation, the pandar merely affents to what his wife had faid. The 
words revo and too are perpetually confounded in the old copies. 
snl ‘ Matone, 
© Ay, foe quickly poop’d bim 3] The following paflage in The Devil's 
Charter, a ‘tragedy, 1607, will fufficiently explain this fingular 
term: 
“ - foul Amazonian trulls, “ 
 Whofe lanterns are ftill lighted in their poops.” Matonx, 
7 =the commodity wages not with the danger :] i. e, is not equal to 





it. 
« his taints and honours ~ "| : 
«© Wag'd equal with him.” Ant. and Cleop, STEEVENS. 
Again, more appofitely, in Orbelloz : 
; “€ Towake and erage a danger profitlefs.”” MaronE. 
8 — to heep our door batch'd.] The doors or hatches of brothels, 
= the ee —_ author, feem to have ane diftinguifhing mark, 
0, in Cupid's Whirligig, 1607: ** Set picks batch, 
and, I pray, profels to keep a bavody-boufes™ ee a 
G 
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Bawd. Come, other forts offend as well as we. 

Pand. As well as we! ay, and better to; we offend 
worfe. Neither is our profeffion any trade ; it’s no call- 
ing :—but here comes Boult, 


Prefixed to an old pamphlet entitled Hollands Leaguer, ato. 1632, is 
a reprefentation of a celebrated brothel on the Bank-fide near the 
Globe playhoufe, from which the annexed cut has been made. We 
have here the Sarch exactly delineated, The man with the pole-ax, 
was called the Ruffian. MALone. 





2 Come, other forts offend as well ag we.| From her hufband’s an~ 
fwer, I fafpedt the poet wrote=-Other trades, &. Maronz. 
y . Pp3 Enter 


ste PERICLES; 


Enter the Pirates, and Bou.t ‘dragging in Marina,” 


Boult. Come your ways. [to Marina.]—My matters, 
you fay fhe’s a virgin? ° 
~ 4, Pir. O fir, we doubt it not. 

Boult. Matter, I have gone thorough * for this piece, 
you fee: if you like her, fo; ifnot, 1 have loft my ear- 
neft. 


e 

Bawd. Boult, has fhe any qualities? 

Boult. She has a good face, {peaks well, and has 
excellent good cloaths; there’s no further neceflity of 
qualities can make her be refafed. 

Bawd, What’s her price, Boult ? 

Boult.1 cannot be bated one doit of athoufand pieces *, 

Pan. Well, follow me, my matters ; you fhall have your 
money prefentiy. Wife, take her in; inftruét her what 
fhe has to do, that fhe may not be raw in her entertain- 
ment 3, [ Exeunt Pandar end Pirates. 

Bawd. Boult, take you the marks of her; the colour © 
of her hair, complexion, height, age*, with warrant of" 
her virginity ; and cry, He that will give moft, /oall have 
ber firfi*. Such a maiden-head were no cheap thing, 
if men were as they have been. Getthis done as I com- 

mand you. 

Boult, Performance fhall follow. [Exit 

Mar, Alack, that Leonine was fo flack, fo flow! 

1 = J bawe gone thorough —]J i.e. I have bida high price forher, 
fen my atcempt to purchafe her. Srekvens. ; 

* I cannot be bated one doit of a thoufand pieces.] This {pgech fhould 
feem to fuit the Piraze. However, it may belong to Boule, I cannot 
get them to Late me one doit of a thoufand pieces. Maxsone. 

3 —— that foe may nat be raw in ber entertainment.] Unripe, unfkilful. 
So, in Hamler:—* and yet but raw neither, in refpe& of his quick 
fail.” Maront. 

* —age—] Sothe quarto, 1619. The firft copy has—ber age. 


Matone. 
rg yee Re ce nye. Peg EO ate wen Bd 
prices of sfirit and fecondary itution are exattly fectled in the old 


proftitution 
profe romance already quoted: ** Go thou, and ‘malze a crye through 
the cyte, that of all men that thall inhabyte with her carnally, the fyrft 
thall gyve me a pounde of golde, and after that echone “rs of golde.”” 

TEEVENS. 


» (He - 
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(He fhould have fick, not fpoke;) or that thefe pirates, 
(Not enough barbarous) had not o’er-board thrown me, 
For to feek my mother’ ! 

Bawd. Why lament you, pretty one? 

Mar, That I am pretty, 

Bawd. Come, the gods have done their part in you. 

Mar. J aceufe them not. 

Bawd, You are lit into my hands, where you are like 
to live, ; 

Mar, The more my fault, 

To fcape his hands, where 1 was like to die. 

Bawd. Ay, and you fhall live in pleafure. . 

Mar. No. 

Bawd. Yes, indeed, thall you, and aie entlemen of 
all fafhions. You fhall fare well; all have the 
difference of all complexions. What! im you flop your 
ears? 

Mar. Are youa woman? 

Bawd. What would you have me be, an Ibe not a 
woman ? 

Mar. An hone woman, or not a woman, 

Bawd. Marry, wi ai thee, sofing: I think I fhall have 
fomething to do you. you are a young 
* foolith fapling, and muft be Teo as Twould ‘have you. 


5 —or that thefe pirates 

( Not enough barbarous) bad not o’er-board throw 

For to feek my mother !] Thus e 7 copys bee. 1 fufpeét the 
fecond not was inadvertently repeated ie he tig roa 
I think, means to fay, Alas, how Sioky! it was, that ine Was 
fo flack in his joa | or, he having omitted to kill ou 
would it bave been for me, if thofe pirates bad thrown me into the fea 
to fee my mother. 

- However, the original reading oy ftand, though with fome harfh- 
nefe ofconftruction. Alas, how unfortunate it was, that Leonine was 
fo mesciful to me, or that thefe pirates bad nor thrown me into the fea 
to feek my mother. 

If the fecond mot was.intended by the author, he thould rather haye 
written—did not o’er-board throw me, &. MAtone, 

© You are lit into my bands, where you are like to liwe.| So, in 
Antony and pesshiny 1] : 


You have Pi ast? a +f ee ee fear nothing. MALow Fe 
Pp4 Mare 
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Mar. The gods defend me! | ’ 
Bawd. If it pleafe the gods to defend you by men, then 


muft comfort you, men muft feed you, men mutt ftir 
‘ou up.——Boult’s return’d, 


: 
Enter Bout, » 


Now, fir, haft thou cry’d her through the market ?, 
Boult.Uhavecry’d her almoft to the number of her hairs; 
' I have drawn her piéture with my voice *®. 
Bawa. Andl pr’ythee tell me, how doft thon find the 
. inclination of the people, efpecially of the younger fort ? 
Boult. Faith, they liflen’d to me, as they would have 
hearken’d to their father’s teftament. There was a 
Spaniard’s mouth fo water’d, that he went. to bed to her 
very defcription *. 
Bawd. We thall have him here to-morrow with his beft- 
ruff on. , 
Boult. To-night, to-night. But, miftrefs, do you 
know the French knight, that cowers i’the hams 9? 
Bawd. Who? monfieur Veroles? 


V 


8 Now, fir, baft thou cry’d ber through the market ? 
—J bave drawn ber pitiure with my voice.] So, in The Wife for 
a Month, Evanthe fays, 
«© J’d rather thou had’ft deliver’d me to pirates, 
¢ Betray’d me to uncurable difeafes, 
«¢ Hung up her picture in a market-place, 
*¢ And fold her to vile bawds !” e 
And we are told in a note on this paflage, that it wis formerly the 
eultom at Naples to hang up the pictures of c&lebrated” courtezans in 
the publick parts of the town, to ferve as directions where they lived. 
Had not Fletcher the ftory of Marina in his mind, when he wrote the 
above lines? Mason. . 
The Wife for a Month was one of Fletcher's lateft plays, It was firtt 
exhibited in May, 1624. MALonE. 4 
® — 4a Spaniard's mouth {o water'd, that be went, &c.} Thus the 
quarto, 1619. The firft copy reads—-a Spaniard’s mouth water’d, and 
he went, &c. MALone, : 
| 9 — that cowers i' the bams ‘is To cower is to fink by bending the 
hams. So, in King Henry VE. P. I. = . 
« The fplitting rocks cow'r'd in the finking fends.” 
Again, in Gammer Gurton’s Needle: eet ee , 
« They cow’r fo o'er the coles, tlieir cies be bler’d with fmooke.’” 
; : ; STEEVENS. 
Boult. 


. 
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Boult. Ay, he offered to cut a caper at the proclama- 


tion; but he made a groan at it, and {wore he would fee 
her to-morrow *. 

Bawd. .Well, well; as for him, he brought his dif. 
eafe hither: here he does but repairit*. I know, he will 
come in our fhadow, to fcatter his crowns in the fun, 

i Boult. 


2 — be offered to cut a caper at the proclamation; but be made a groan 
at it, and fwore be would fee ber to-morrow.| If there were no other 
proof of Shakfpeare’s hand in this piece, this admirable ftroke of 
humour would furnith decifive evidence of it, Maronr. ; 

2 — here be does but repair it. ] To repair here means to renovate. 
So, in Cymbcline: : 

«6 O, difloyal thing ! 
“« That thould’t repair my youth,—,” 
Again, in All*s Well that ends Well ; 
a It much repairs me 
“ To talk of your good father,”” Martone. . 
3 —to fatter bis crowns in the fun.] There is here perhaps*fome 
. allufion to the /wes wenerea, though the words French crowns in their 
literal acceptation were certainly alfoin Boult’s thoughts, It occurs 
frequently in our author's plays. So, in Meajure for Meafure : 
< Lucio. A French crown mores 
© Gent. Thou art always figuring difeafés in me.” Maton. 
—I know, be will come in our foadow, to featter bis croeuns in the 
fun.) This pailage, as the words which compofe it are arranged at 
refent, isto me unintelligible. I would correct and read: « I know 
he will come in, to fcatter his crowns in the thadow of our fun.” 
fuppofe the bawd means to cali Marina the jun of her houfe, So, in 
King Ricbard II= , ‘ 
«6 Witnels my fun, now in the fhade of death.” : 

There is indeed a proverbial phrafe alluded to in Hamlet, and ine 
troduced in King Lear: ‘€ — out of heaven’s benediction into the 
warm fun.’ But I cannot adapt it to this paffage. Let the reader. 
try. STEEVENS. * S 

«6 To go out of heaven’s benediétion into the warm fun,” was 2 
proverbial phrafe, fignifying, “ to go trom good to worfe,” and therefore 
can not er throw any light upon the paffage before us. MAtong, 

» Boult had faid before, that he had proclaimed the beauty of Marina, 
and drawn her piéture with his voice. He fays in the next {peech thet 
with fuch a fign as Marina, they thould draw every traveller to their 
houfe, confidering Marina, or rather the pi€ture he had drawn of her, 
as the fign to diftinguith the houfe, which the bawd on account of her 
beauty calls the fun: and the meaning of the paflage is merely thist 
that the French knight will fcek the thade or theker of their 





PERICLES, 


Boult. Well, if we had of every nation a traveller, we 
fhould lodge them with this fign*. \ 

Posten: Tay you, come erp e a while, You ha 
tunes coming upon you. Mark me; you muit feem 

to do thar feattally, which you commit rvittiogly 3 to 
defpife profit, where you haye moft gain, ‘fo weep that 
live as youdo, makes pity in your lovers: Seldom, 

t that pity begets you a good opinion, and that opi- 
nion a mere — 5 

Mar. I underftand you not. 

Boult. O, take her home, miftrefs, take her home: 
thefe bluthes of her’s muft be quench’d with fome prefent 
practice, 

Bawd. Thou fay’ft true, i’faith, fo they muft: for your 
bride goes to that with fhame, which is her way to go 
with warrant °. 


Boult.’Faith, fome do, andfome do not, But, mif- 
trefs, if Lhave bargain’d for the joint,— 
Bawd. Thou may’ ft cut a morfel off the fpit. 


houfe, to featter his money there.” But if we make a flight alteration, 
and read—-on our thadow, it will then be capable of another interpre- 
tation. On our fhadow, may mean, on our reprefentation er defcription 
of Marina, and the fun may mean the real fign of the houfe. For 

is apaflage in Fletcher's Cuffom of the Country, which gives reafon 
to imagine rhat the fun was, in former times, the ufual fign of a 
brothel. When Sulpitia afks, what is become of the Dane? Jacques 
replies, What, goldy locks? he lies at the fign of the fun, to be 
new-breeched.” Mason. 

4 —qwe fhould lodge them with this fign.} Vf a traveller from every 
part of the globe wére to affemble in Mitylene, they would all refort to 
this houfe, while we had fuch a fign to it as this virgin. ‘This, I 
think, isthe meaming. A fimilar eulogy is pronounced.on Imogen in 
Cymbeline : ** She’s a good fign, but I have feen {mall reflection of her 
wit.” Perhaps there is fome allufion to the confiellation Virgo. 

Maxon. 
5 —a mere graft] i.e. an abfolute, acertain profit, SeeVol.VII. 
P+ 89, 2. 9 ALONE. 

© — for your bride goes to that with fhame, which is ber way to ge 
swith warrant.] You fay true; for even a bride, whovhas the fanétion 
of the law to warrant her proceeding, will notdurrender her perfon 
without fome confiraint. Which is ber fe _go.qpith worrant, 

aacans only—to which fhe is entitled to go. Mutone. 
4 Boult, 


\ 
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Boult. I may fo, 

Bawd. Who thould deny it ? Come, young one, I like 
the manner of your garments well. 

Boult. Ay, by my faith, they thall not be changed yet. 

Bawd. Boult, fpend thou that in the town: report 
what a fojourner we have ; you’ll lofe nothing by cuftom, 
When nature framed this piece, fhe meant thee a good 
turn’; therefore fay, what a paragon the is, and thou haft 
the harveft out of thine own report. 

Boult. I warrant you, miftrefs, thunder fhall not fo 
awake the beds of eels®, as my giving out her beauty 
ftir up the lewdly-inclined, I'L bring home fome 
night. : 

Bawd. Come your ways; follow me. 

Mar, If fires be hot, knives sharp, or waters deep 9, 
Untied I ftill my virgin knot will keep *. 

Diana, aid my purpofe! 

Bawd. What have we to do with Diana? Pray you, 

will you go with us? [Exeunt. 


7 When nature framed this piece, foe meant thee a goodturn;] A 
fimilar fentiment ocours in King Lear : 

“¢ That eyelefs head of thine was firft fram’d fiehh, . 

« To raile my fortunes.” Steevens. 

8 — thunder fhall not fo awake the beds of eels,] Among the effects 
afcribed by the vulgar to a thunder-ftorm, is that of making filh more 
eafy tobe taken. STEEVENS, 

Marfton in his Scourge of Villanie, Sat. 7. has the fame allufion 

«© They are nought but eels, that never will appear 
« Till that terapeftuous winds, or thunder, tear 
« Their flimy beds,” Matonz. 
9 If fires be bot, knives foarp, or waters deep,] So, in Antony and 
atra : . * 


% ———If lenife, drugs, ferpents, have 

© Edge, fting, or operation, 1 am fafe” Stexvens, 
Again, more appofitely, in O¢bello 

“ eee Ws be cords, or knives, 

* Poifon, or fre, or fuffocati cams, 

= «Tit not a eee ~ ty 
1 Untied I fiill my virgin knot will keep.] We have the fame claffical 

allufion in sn Lempef : a J , 

s¢ If thou doft break her virgin knot,” &c, Manone. 


SCENE 


588 PER TOO BS la ¥ 
“SCENE IW, 
Tharfus. A Room in Cleon's Houfe. 


a Enter Cuson, andDionyza. — 


Dion, Why, are you foolith ? Can it be undone? 
Cle. O Dionyza, fuch a piece of flaughter 
The fun and moon ne’er look’d upon ! 
Dion. I think you'll turn a child again. 
Cle. Were I chief lord of all this fpacious world, 
I’d give it toundo the deed. O lady, 
Much lefs in blood than virtue, yet 2 princefs 
‘To equal any fingle crown o’the earth, 
T° the juitice of compare! O villain Leonine, 
Whom thou haft poifon’d too ! 
If thou hadft drank to him, it had been a kindnefs 
Becoming well thy face*: What canft thou fay, 
When noble Pericles fhall demand his child 3? 
Dion. That the is dead. Nurfes are not the fates, 
To fofter it, nor ever to preferve 4. 


2 If thou badft drunk to bim, it bad been a kindnefs 

Becoming well thy facet] i.e. hadf thou ‘poifoned thyfelf by 
pledging him, it would have been an action well becoming thy grati- 
tude to him, as -well as thy audacity or confidénce. ace, in the 
Alchemift is a name beftowed on the moft plaufible and bold of his 
male cheats. Perhaps, however, we fhould read fai inftead of face. 

; _ STEEVENS, 

3 —What canft thou fay, 

When noble Pericles fpall demand bis child ?] So, in the ancient 
romance already quoted: ‘¢—-tell me now, what rekenynge we thal) 
gyve hym of his doughter,” gc. STEEVENS. 

So alfo in the Geffa Romanorum: © Quem [ Appollonium] cum 
vidiffet Strangulio, perrexit rabido curfu, dixitque uxori fie Dyonifidi, 
« Dixitti a naufragum effé mortuum. Ecce, venit ad 
repetendam filiam. Ecce, quid diéturi fumus pro fill?” Matrone. 

4 Nurfes are not the fates, 

To fofter it, nor ever to preferve.] So King Johnjon receiving the © 
account of Arthur’s death: x . 

¢¢ We cannot hold mortality’s ftrong hand: 
a piate recent at ee brows on me ? ’ 
« you, the foears of defliny ? : 
~~ # Have I commandment oh the pale of life?” se bast = 


-~ 
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She died at night$; I'll fay fo. Who can crofs it? 
Unkefs you play the impious innocent’, 
And for an honett attribute, cry out, 
She died by foul play. 
Cl. O, goto. Well, well, 
Of all the ae beneath the heavens, the gods 
Do like this worft. 
Dion. Be one of thofe, that think 
The petty, wrens of Tharfus will fly hence, 
And open this to Pericles. I do fhame 
To think, of what a noble ftrain you are, 
And of how coward a fpirit °, * 
be 


5 She died at night;] 1 fuppofe Dionyza means to fay that the died 
fuddenly; was found dead in the morning. ‘The words are from 
Gower: 

« She faith, that Thayfe fodeynly 
“ By night is dead.” Srervens- 
© Tl fay fo. Who can crofe it a So, in Macbeth: 
Macb, Will it not be receiv'd, 
*¢ When we have mark’d with blood thofe fleepy twa 
*¢ Of his own chamber, and us'd their very daggers, 
«¢ That they have done’t? 
Lady M. © Who dares receive it others 
¢ As we fhail make our grief and clamour roar 
«< Upon his death?) Matonr, 
+ 7 Unlefs you play the impious innocent,] The folios and the modern 
editions have omitted the word impious, which is neceflayy to the metre, 
and is found in the firft quarto. "She calls him, an impious fimpleton, 
ean fuch a difcovery would touch the life of one of his owa family, 
is wi 

An innocent was formerly a common appellation for an ideot, See 
p- 446, n. 6. Maton‘s. 

> mm I do foame 

To think, of what a noble rain you are, 

And of bow coward a fpirit.| Lady Macbeth urges the fame ar- 
gument to perfuade her hufband to commit the murder of Duncan, 
that Dionyza here ufes.to induce Cleon to conceal that of Marina: 

60 ns ee art thou afraid 
*¢ To be the fame in thine own at and valour, 
* As thou art indefire ? Would’ft thou have that 
#* Which thou efteeai’tt the ornament of life, 
«¢ And live a coward in thine own efteem? 
© Letting I dare not wait upoml qwould, 
Like the poor cati’the adage?” ‘ 
bet ; Again, 


Cle. To fuch pr roceedir ng ‘ ’ ¢ 
Who ever but his approbation added, 
Though not his pre-confent 9, he didnot flow 
From honourable courfes. 

Dion. Be it fo then: ‘ 

Yet none does know, but you, how fhe came dead, 
Nor none can know, Leonine being gone. 
She did difdain my child, and ftood between 
Her and her fortunes: none would look on her, 
But caft their gazes on Marina’s face ; 
Whilf ours was blurted at*, and held a malkin, 
Not worth the time of day*. It piere’d me thorough ; 
; And 
Again, after the murder, fhe exclaims : : 

‘* My hands areof your colour, but J ame 

“ Jo wear a beart fo white.” MALone. 

9 Though not bis pee-cieiean | Tie firft quarto r¢adseprince con- 
fent. The fecond quarto, which hasbeen followed by the modern 
editions, has—qwhole confent. In the fecond edition, the editor or 
printer feems to have corrected what was apparently erroneous in the 
firft, by fubftiruting fomething that would afford fenfe, without pay- 
ing any regard to the corrupted reading, which often leads to the dif- 
covery of the true. For the emendation inferted in the text the reader 
is indebted to Mr. Steevens, A paflage in King Fobn bears no very 
diftant refemblance to the prefent: 

© If thou didft but confent 

*€ To this mof cruel aét, do but defpair, 

«¢ And, if thou want’ft acord, the {malieft thread 
«* That ever fpider twifted from her womb, 

Will ferve to ftrangle thee." Martone. 

® Whilft ours was blurted at,] Thus the quarto, 160g. All the 
fubfequent copies haves-b/urred at. 

This contemptuous expreffion frequently o€curs in our ancient dra- 
mas. So, in K. Edward III. 1596 

«© This day hath fet derifion on the French, 
4¢ And all the world will /ure and {corn at us.” Mazone. 

Sbe did difdain my child, and flood berween 

Her and ber fortunes t none would luck on ber, 

But caft their gazes on Marina's face; = 

Whilft ours was blurted at,| The wfurping Duke ins You Like it 
gives the fame reafons for his cruelty to Rofalind : 

“ ———— the robs thee of thy name ; 
«© And thou wilt dhow more bright, andfeem more virtuous, 
**« When the is gone.” STEexvens. 
& —— a malkin, 


Wot worth the time of day.] A maskin is a coarfe wench. A 
kitchen- 
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And though you call my courfe er 
You not your child well loving, t I find, 
It greets me, as an enterprize of kindnefs, 
Perform’d to your fole daughter*. 
Cle. Hoavens forgive it! 
Dion. And as for Pericles; 
What fhould he fay? We wept after her hearle, 
And yet we mourn: her monument 
Is almoft finith’d, and her epitaphs 
In glittering golden charatters exprefs 
A general praife to her, andcare in us 
At whofe expence ’tis done. 
Cle. Thou art like the harpy, 
Which, to betray, doft, with thine angel’s face, 
Seize with thine eagle’s talons 5. 


Dien. 


kitchensmalkin ts mentioned in Coriolanus. Not evorth the time of day 
is, not worth a good day or good morrow} undeserving the moft com~ 
mon and ufual falutation, StervENns. 
See Vol. VII. p.193, 1. 4- MALone, 
3 And though you cail,my coutfe unnatural,) Soy in Fulius 
Cefar s 
f Our course will feem too bloody, Caius Caffius, 
“ Tocut the head off, and then pone the limbs.” MArots. 
4 Ir greets me, as an enterprize 
, Perform'd to your fole dauzbrer.] aun it of tet me, May meany 
it pleafes me; c'eft amon gré. Ff greee be ufed in its ordinary fenfe of 
fintite or meeting with congratulation, it is furely a very harth phrafe. 
here is however a pafflage in K. Henry VIII. which sfc to fupport 
the reading of the text in its ordinary te 
«« ——'Would, I had no being, 
« If this falute’my blooda jot.” Martone. 
5 Thou art like the barpy, 


nification : 


Which, to betray, doft, with tbite angel's face, 

Scize with thine ea; "s palows.] ‘There js an awkwardnefs of con- 
ftruction in this paflage, that leads me to think i i ee fenfe 
defigned feems to have been—Thou refembhyf? in etd 


which allures with the an angel, that it ma vince with the 
of an cazhk—Might we wt oe 
Thou art like the harpy,. 


Which, to betray, doft wear thine angel's face; 
Seize with thine eagle's talons. 
Which is here, as in many other places, for whee 


jot PRD CUES, 

Dion. You are like one, that fuperftitioufly, , 
Doth fwear tothe gods, that winter kills the flies ©; 
But yet | know you’ll do as I advife. [Exeunt. 


Enter Gower, before the Monument of Marina at Tharfus. 


Gow., Thus time we wafte, and longeft leagues 
make fhort ; 
Sail feas in cockles’, have, and with but for’t; 
Making (to take your imagination) 
From bourn to bourn®, region to region.’ 
By 

Mr. Steevens thinks a line was omitted at the prefs, which, he fup- 
pofes, might have been of this import: 

2 Thou art like the harpy, 

Which, to betray, doft with thine angel’s face 

Hang out fair foows of love, that thou may'ft furer 

Seize with thine eagle’s talons. 
- In K. Henry VIII, we meet with a fimilarallufion: 

“© Ye have angels’ faces, but Heaven knows your bearts.” 
Again, in Romeo and Fuliet 

, © O ferpentsheart, hid with a flow’ring face !” 

Again, in King Yobn: 

«* Rath, inconfiderate, firy voluntaries, : 

With ladies faces, and fierce dragons’ {pleens.” Marone, 

6 Doth fwear to the gods, that winter kiils the fies ;] You refemble 
him, who is angry with heaven, becaufe it does not control the com- 
fhon courfe of nature. Marina, like the flies in winter, was fated to 
perish ; yet you lament and wonder at her death, as an extraordinary , 
occurrence. Martone. 

Perhaps the meaning is, ** You are one of thofe, who fuperititioufly 
appeal to the Gods on ever trifling and natural event. But whatever 
be the meaning, fwear to the Gods, is a very awkward exprefiicn. 

A paflage fomewhat fimilar occurs in The Fair Maid of she Inn; 
where Albert fays, « 

6 nn Here we findy 

¢¢ The kitchen arts, to fharpen appetite, 

* Dull'd with abundance ; and di/pure with beawen, 

«¢ If that the leaft puff of the rough north wind 

«¢ Blaft our vine’s burden,” Mason. 

7 Sail feas in aoe | We are told by Reginald Scott in his Dif- 
covery of Witchcraft, 1534, that * it was believed that witches could 
fail in an eggthell, acockle or mufcle-thell, through and under tempef- 
tuousfeas.” This popular idea was probably in our author’s thoughts. 

‘Martone. 

8 Making (totake your imagigation) = =~ 

From bourn to bourny| Making, if that be the true reading, we 


. . 
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By you being pardon’d, we commit no crime, 

7, afe one language, in each feveral clime, 

Where our fcenes feem to live. I do befeech you, 

To learn of me, whottand i’the gaps, to teach you 

The ftages ofour ftory®. Pericles 

1s now again thwarting the wayward feas", 
(Attended 


be underftood to mean——proceeding in our courfe, from bourn to bourn, 
&c. Itis Mill faid at fea— the hip makes much way, I fulpect, how- 
ever, that the paffage is corrupt. All the copies have—our imagination, 
which is manifeftly wrong. Perhaps the author wrote—to rae your 
imagination. Matone, 

Making (to take your imagination ) 

From bourn te bourn, &t.] i. e travelling (with the hope of en- 
gaging your attention) from. one part of the world to another; i. e. 
we hope to intereft you by the variety of our fcene, and the different 
countries through which we purfue our ftory, STEEyENs. 

9 — who fand i’ the gaps, to teach you 
rat The fiages of our fiory.] So, in the chorus to the Winter's 
ales 


I flide 
« O'er fixteen years, and leave the growth untry’d 
** Of that wide gap.” 
The earlief quarto reads—with gaps; that in 1619—in gaps. The 
reading that I have fubftituted, is nearer that of the old copy. 
Matorer. 
To learn of me, who fland with gaps —] I thould rather read—~j'sbe 
gaps. So, in Antony and Cleopatra: 3 - 
¢ That I may fleep out this great gap of time | 
«* My Antony’s away.’’ — 
I would likewife tranfpofe and correé& the followiug lines thus + 
“ I do.befeech ye 
To learn of me, who ftand i’the gaps to teach ye, 
The ftages of our'ftory. Pericles 
Is now again thwarting the wayward feas, 
Attended on by many a lord and knig 
To fee his daughter, all his /ife’s delight. 
Old Efcanes, whom Helicanus late 
Advanc’d in time to great and high eftate, 
Is left to govern. Bear it you in mind, 
Old Helicanus goes along behind. 
Weil-failing thips and bounteons winds have brought 
This king to 2 think bis pilot wr: ¥ 
So with his fteerage, and your thoughts fhall groan . 
huarog tb toygnerdfexs,] $0, in K, Hoary 7 
i ': la Aas, 0, in . : 
Vor, UI 'Q4q . me, 


a) . TT. 


« 








50% PERICLES, 
(Atteniledion by many a lord-and knight,) ~ 
bie of daughter, all his life's delight. 

d Efeanes, whom Helicanus late* \ 
Advanc’d in time to great and high eftate, 
Is left to govern. Bear you it in mind, - 
Old Helicanus.goes along behind. 

» Well-failing thips,and bounteous winds, have brought 
This king to Tharfus, (think his pilot thought? ; 
So with his fteerage fhall your thoughts grow on,) 
To fetch his daughter home, who firft is gone +. 


5 nt entree Ad there being feen, © 
6¢ Heave him away upon your winged thoughts, 
“ Athwart the feas.” ; ; 

The wayward, &c. is the reading of the fecond quarto. The firtt 
hias—rby, In the next line but one, the old copies read—alll his /ives 
delight. Marone. 

2 Old Efcanes, whom Helicanus late, &c.] Im the old copies thefe 
lines are ftrangely mifplaced : 

Old Helicanus goes along behind 
Is left to governe it, you beare in minds 
“ Old Efcanes whom Helicanus late 
Advancde in time to great and hie eftate. 
Well failing thips and bounteous winds have broght 
This king to Tharfus, &c. , 

The tranfpofition fuggefted by Mr, Steevens renders the whole paf- 
fage perfectly clear, Maron. a ps 

3 ———— (think his pilot thought ; Siily 

So with bis fleerage fhall your thoughts gtow on,) 
To fetch bis daw he bome, who firft is gone.] The old copies read : 
—— think fbis pilot thought, 2 
So with his fteerage fhall your thoughts groan, &c. 
but they are furely corrupt. Fread—think pis pilot thought 5 fuppofe 
that your imagination is his pilot. So, in K. Henry Vr 
«« —'Tis your thoughts, that now muft deck our kings, 
Carry them bere and there; jumping o'er times.” 
Again, ibidem : Z sa ae 
«© Heave him away upon your winged ts 
* Atbwart the eau , 5 

In the next line the verfification is defeétive by one word being priat- 
ed inftead of two, By reading grow on inftead of groan, the fenfe and’ 
metre are both reftored, So, in 4 Midfummer gb "s Dream (fol. 
3623): *¢——~ and fo grow on to a point.” See. Id. p. 452, n. 8. 
‘We might read goon; but the other appeats to he more likely to have 

the om ah, aye ath _ 7 dei tes 

4—w is gone.] Who has left Tharfus ‘before it father’s: 
arrival there, MaALonze ; wah ea, 
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Like motes and fhadows fee them movea wal; ; 
Your ears unto your eyes I'll reconcile, 


- Dumb foow. 

Enter at one door, Pericles with his train; Cleon and 
Dionyza at the otber. Cleon Joews Pericles the tomb 
of Marina; whereat Pericles makes lamentation, puts 
on fackcloth, and in a mighty paffion departs, Then Cleon 
and Dionyza retire. 


Gow. See how belief may fuffer by foul fhow! 
This borrow’d paffion ftands for true old woe * 5 
And Pericles, 1n forrow all devour’d, 

With fighs fhot through, and biggett tears o’er- 
*. fhower’d, 
Leaves Tharfus, and aggin embarks. He {wears 
Never to wath his face, nor cut his hairs; 
He puts on fackcloth, and to fea. He bears 
A tempeft, which his mortal veffel” tears, 
And yet he rides it out, Now pleafe you wit® 
The epitaph is, for Marina writ 
By wicked Dionyza. 
[Reads the infeription on Marina’s monument. 
The faireft, Lweetep, and beft*, lies here, 
Who wither’ d in her {pring of year, 


Sm ww eneltaliel So, ink. Henry Vs 


«© Minding ere things by what their mockeries be.** 

MAtone. 
—for true old woe 3} ie. for fuch tears as were thed, when the 
world being in its infancy, diflimulation’ was unknown. All poetical 
writers are willing to perfuade themfelves that fincerity expired with 

the firft ages. Perhaps, however, we ought to yeaa: o> woe, 
EEVENS. 
6 — Now pleaje you wit—] Now be pleafed to know. So, in 

as , 


Gow 
eee the lorde hath to im pa mex Te : 
« t he would underftonde tte, ee 
The editor of the fecond quarto, (which has been copied by all the. 
ether eficions)) bly not underftanding the paflage, altered it thus + 
ow fake we our way 
To the eit ye gg writ by D. Manone. 
* —fweetett and. bef ] Sweerep Pa a as a monofyliable. 
Se bightf, tien * Hi iy” Bete MALoweE. 
nee 2 ~ She 
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She was of Tyrus,'the king’s daughter, 
On wohl fol Gath bath - this flaughter 5 
Marina was foe call’d3 and at ber birth, 
Thetis, being proud, fwallow’ dJome part othe earth? 
Therefore the earth, fearing to be o’erflow'd, 

| Hath Thetis? birth-child on the heavens beftow'd: 
Wherefore foe does (and fwears foe llnever ftint®,) 
Make raging battery upon fhores of flint. 


No vizor does become black villainy, 
So well as foft and tender flattery. 
Let Pericles believe his daughter’s dead, 
And bear his courfes tobe ordered | - 
- lady fortune; while our {cene muft play® 
is daughter’s woe and heavy well-a-day, 
7 In 


2 Thetis, being proud, fwallow'd fome part o° th’ earth:] The 
modern editions by a ftrange blunder, read, That is, being proud, &c. 
I formerly thought that by the words fome part of the earth was 
meant Thaifa, the mother of Marina. So Romeo calls his beloved: 
pies when he fuppofes her dead, the deareft morfel of the zarth. But 
am now convinced that I was miftaken. ‘* The infcription (Mr. 
Mafon juftly obferves) alludes to the violent ftorm Which accompanied 
the birth of Marina, at which time the fea proudly o’er-fwelling its _ 
bounds, fwallowed, as is ufual in fuch hurricanes, fome part of the 
earth. The poet afcribes the {welling of the fea tothe pride whichThetis 
‘felt at the birth of Marina in her element, and fuppofes thet the earth, 
being afraid to be over-flowed, beftawed this dirth-child of Thetis on 
the heavens; and that Thetis in revenge makes raging battery againft 
the fhores. s 
« The line, Therefore the earth fearing to be o’er- flow'd, proves be~ 
yond doubt that the words, fome rs of the earth, cannot mean the 
body of Thaifa, but a portion of the continent.” 
Our poet has many allufions in hjs works to the depredations made 
by the fea'on the land. So, in his 64th Sonnet: 
«* WhenI have feen the hungry ocean gain 
st Advantage on the kingdom of ‘the thore, 
«¢ And the firm foil win of the watry main, 
« Jncreafing ftore with lofs, and lois with ftores;”” &c. 
_ We have, I think, a fimilar defcription in K. Lear and K. Henry 17. 
P. I. Matons, ‘ f a ay 
- 8 —and fovears foe'll never Mint,] She'll never ceafe. So, in Romes 
and Fuliet : sat Nes } 
« St flinted, and faid, ay.” “MALONE. 5 ei 
9 — while our feene muft play—] The old copies haves 
While our fare muit play. 3 A 
. ‘oF 
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"Yn her unholy fervice. Patiencethen, 
And think you now are all in Mitylene. (Exit. 


. = SCENE V; 
Mitylene. 4 Street before the Brothel. 


Enter, from the Brothel; two Gentlemen. 


1, Gent, Did you ever hear the like? 

2. Gent. No, nor never fhall do in fach a place as this, 
fhe being once gone. ‘ 

1. Gent. But to have divinity preach’d there! did you 
ever dream of fuch a thing ? 

2. Gent. No, no, Come, [am for no more bawdy~ 
houfes: hall we go hear the veitals fing? 

1. Gent. Vl) do any thing now that is virtuous, but I 
am out of the road of rutting, for ever. [Exeunt. 


SCENE VI. 
The fame. A Room inthe Brothel. 


Enter Pandar, Bawd, and Boult. 


Pand. Well, I had rather than twice the worth of her, 
, fhe had ne’er come here. 

Bawd. Fie, fie upon her; the is able to freeze the god 
Priapus, and undo a whole generation, We mufteither 
get her ravifh’d, or be rid of her. When fhe fhould do 

or clients her fitment, and do me the kindnefs of our 
. 


For the emendation I am refponfible, So, in As You Like Its 
« Re wide and univerfal scare 
« Prefents more weefal ts than the feene 
*¢ Wherein we play Se tec e 
Again, in The Winter's Tale : 
6 ew as if - 
*¢ The feene you play, were mine.”* : 
It thould be remembered that feene was formerly Kec Sceane ; fo 
there is only a change of two letters, which in the writing of the carly 
| of igh century — — eas or Mr. Steevens would 
sead—whijch our tears m le ¢ paffages above quoted appear 
to me in favour of the other Segotiliong Martone. ~ 


Q4 3 profeffion, 


PERICLES: . 
rofeflion, fhe has me her quirks, reafons, her 
Leeper © her prayers, her knees; that the would 
pees a puritan of the devil,,if he fhould cheaper a kifs 
of her, ; . 

Boult, ’Faith, I muft ‘ravith her, or fhe’ll. disfurnifh 
us Of all our.cavaliers, and make all our {wearers 
priefts. 

Pan. Now, the pox upon her green-ficknefs for me ! 

Bawd. Faith, there’s no way to be rid on’t, but by 
eS way to the pox. Here comes the lord Lyfimachus, 
difguis’d'. 

‘cult, We fhould have both lord and lown, if the 
peevith baggage’would but give way to cuftomers. 


Enter Lysimacuvs. 


Ly/. How now ? How a dozen of virginities*? 

Bawd. Now, the gods to-blefs your honour?! 

Boult. Lam glad to fee your honour in good health, 

Lyf. You may fo; ’tis the better for you that your re- 
forters ftand upon found legs. How now, wholefome ° 
iniquity*? Have you that a man may deal withal, and 
defy the furgeon? 


¥ Here comes the lord Lyfimachus, difguis'd.] So, inthe ancient 
profe romance already quoted: ** Than anone as Anthygoras prynce 
of the cyte it wyfte, went and he dy/guyfed himfelfe, and went to the 
bordel] whereas Tarcye was,” &c. STEEVENS. 

So alfo in the Gefla Romanorum ; & Cum lenone aatecedente et tuba, 
tertia die cum fympbonia ducitur [Tharfia] adlupanar. Sed Ardena- 
goras princeps primus ingreditur welato corpore. © Tharfia autem videns 
eum projecit fe ad pedes ejus, et.ait, &c.’” No mention is made in 
the Conf. Amant, ot this interview between Athenagoras (the Lyfima- 
chus of our play) and the daughter of Appolinus. So that this cir- 
cumftance muft bec been taken either from Kyng Appolyn of Tayre, 
or fome other tranflation of Geffa Romanorums M ALONE. . 
2 How now ? how a domen of virginities?} For what price may a 

dozen of virginities be had? So, in Ring Henry IV. P. IL 
‘ “ How a feore of ewes now?” MALones ’ 
3 Now the gods to-blefs your boncur!] This ufe of to in compofition 
with verbs (as Mr. Tyrwhitt oblerves) is very common in Gower and 
Chaucer, See Vol. I. p, 284) a.2. SrEEVENS 
4 —wholefome iniquity?] Thus the quarto, 1609. The fecond 
quarto and the modern editions read—jmpunity) Matorz, ~ 
7 Baud, 
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Bawd, We have here one, fir, if the would—but there 
never came her like in Mitylene. : 
Lyf. If the’d do the deeds of darknefs, thou would’ft 
fay. e : 
Bawd. Your honour knows what ’tis to fay, well 


nough. 

Lyf. Well; call forth, call forth. 

Boult. For fiefh and blood, fir, white and red, you 
fhall fee a rofe; and fhe were a rofe indeed, if fhe had 
but— 

Lyf. What, pr’ythee ? 

Boult, O, fir, 1 can be modeft, 

Lyf That dignifies the resown of ‘a bawd, no lefs 
than it gives a good report to a number to be chafte’. 


€ 


Enter Marina. 


Bawd. Here comes that which grows to the ftalk ;— 
. never pluck’d yet, Ican affure you. Is fhe not a fair 
creature? 
Ly/.’Faith, fhe would ferve after a long voyage at fea. 
Well, there’s for you;—leave us. ' 
Bawd. \ befeech your honour, give me leave: a word, 
and I’ll have done prefently. 
' Lyf. I befeech you, do. 
Bawa. Firft, 1 would have you note, this is an honours 
able man. {to Marina, whom foe takes afide. 
Mar. I defire to find him fo, that I may worthily note 
him. CY 


5 That dignifies the renown of a bawd, no Jefs than it gives a good 
re to a number to be chafte- | This is the reading of the quarto, 1619 
The firft quarto hase=That ities, &c. Perhaps the poet wrote— 
That dignity is the renown, &c. The word number is, } believe, a 
mifprint ; but I know not how to reétify it, Macone. 

The meaning woe eke 9 thould feem to be this: ** The mafk 
of modefty is no lefs fuceefsfully worn by procurefles than by wantons, 
It pailiates grofinefs of profeffion in a former, whiter exe ts a 
multitude of the latter from fufpicion of being what they are. ‘is 
politick foreach to aflume the appeafance of this quality, though nei- 
ther of them in reality poflefs it,” Stzzvens. 
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Bawd. Next, he’s the governour of this country, and 
amanwhomIamboundto. = =| 

Mar. If he govern the country, youlare bound to him 
indeed; but how honourable he is in that, I ‘know not. 

Bawd.’Pray you, without any more virginal fencing °, 
will you ufe him kindly? He will line your apron’with 

cold. 
. Mar. What he will do graciouily, I will thankfully 
receive. ; 

Lyf. Have you done? 

Baad. My lord, fhe’s not paced yet? you muft 
take fome pains to work her toyour manage. Come, 
we will leave his honour and her together ®. 

[£xeunt Bawd, Pandar, and Boult. 

Lyf. Go thy ways.—Now, pretty one, how long have 
you been at this trade? 

Mar. What trade, fir? : 

Lyf, What I cannot name but I fhall offend. 

Mar. 1 cannot be offended with my trade. Pleafe you 
to name it, 

Ly/. How long have you been of this profeffion ? pe 

Mar. Ever fince I can remember, 

Lyf. Did you go to it fo young? Were youa gamefter 
at five, or atfeven*? 

Mar. 


6 — without any more virginal fencing, ] This uncommon adjective 
occurs again in Coriclanus + ; 
_. *€ —the virginal palms of your daughters.” Matones. 
9" My lord, foe's not paced yet 3} She has not yet learned her paces. 
Maton. 
8 Comey we will ieave bis honour and ber togetber.] The firft quarto 
adds—»Go thy ways. Thefe words, which denote both authority and 
impatience, 1 think, belong to Lyfimachus, He had before expreffed 
his defire to be left alone with Marina: ‘*—Well, there’s fer you j= 
leave ys.” Martone. 
9 What I cannot name but I fall offend.] The old copies read : 
Wbyl cannot name, &c. ALONE. 
Tread—What Icannot, &c. So, in Meafure for Meafure s 
* What but to fpeak of would offend agdin.’” STEREVENS. 
* Were you a gamefter at five, or at fewen?] A gamefter was 


+ 
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Mar. Earliertoo, fir, ifpow I be one. be oes 

Ly/: Why, the boufe you dwell in proclaims you to be 
a creature of fale. . ye 

Mar. Do you know this hoafe to be a place of fuch 
refort, and will come intoit? I hear fay, you are of 
honourable parts, and are the governour of this place. 

Ly/. Why, hath your principal made known. unto you, 
who I am? 

Mar. Who is my principal ? 

Lyf. Why, your herb-woman ; fhe that fets feeds and 
roots of fhame and iniquity. O, you have heard fome- 
thing of my power, and fo ftand aloof* for more ferious 
wooing, But J proteftto thee, pretty one, my authority 
fhall not fee thee, or elfe, look friendly upon thee. 
Come, bring me to fome private place. Come, come. 

Mar. If you were born to honour, fhew it now *3 
If put upon you, make the judgment good, . 

That thought you worthy of it, 
Ly/. How’s this? how’s this ?—Some more ;—be fage , 
Mar. For me, , 

That am a maid, though mof ungentle fortune 


formerly ufed to fignify a wanton. So, in All's Well that Ends Well: 
st She's impudent, my lord, 
«© And was a common gamefer to thecamp.” MaArone, 

* —and fo fiand aloof —] Old Copies—~slofr, Correéted by Mr. 
Rowe. Matons, 

2 If you were born to honour, foew it now 5] In the Gefa Romano~ 
rum, Tharfia (the Marina of the prefent play) preferves her chaftity 
by the secital of her ory: ‘* Miferere me propter Deum, et per De» 
um te adjuro, ne me violes. Refifte libidini tum, et audi cafus infeli. 
citatis mea, et unde fim diligenter confidera. Cui cum univerfos 
cafus fuos expofuiffet, princeps confufus et pictate plenus, ait ej 
Habeo et ego filiam tibi fimilem, de qua fimiles cafus metuo,” 
dicens, deditei viginti aureos, dicens, ecce habes amplius pro vir 
tate quam impofitus eft. Dic advenicntibus ficut mihi dixifi, et 
liberaberis.”* ; 

The affecting circumftance which is here faid to have firuck the 
mind of Athenagoras, (the danger to which his own daughter was — 
liable.) was probably omitted in the tranflation. It hardly, otherwife, 
would have efcaped our authors MAtone. 

3 Some more ;—be fage. | Lyfimachus fays this with a fneer._-Proceed 
with your fine moral difeoer » MALONE, £9 





Have 
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Have plac’d mein this ttie; where, fince I came, 
Difeafes have been fold dearer than phyfick, 
O that the gods would fet me free trom this 
Unhallow’d place, though they did change me to 
‘The meanett bird that flies i’the purer air. 

Lyf.1 did not think thou could’ ft have {poke fo wells 
Ne’er dream’d thou could’ft. 
Had I brought hither a corrupted mind, 
Thy fpeech had alter’d it. Id, here’s gold for thee : 
Perféver in that clear way thou goeft*, and 
The gods ftrengthen thee! 

Mar. The good gods preferve you ! 

Ly/. For me, be you thoughten 
That I came with no ill intent; for to me 
The very doors and windows favour vilely. 
Fare thee well. Thou art a piece of virtue’, and 
I doubt not but thy training hath been noble. 
Hold; here’s more geld for thee. 
A curfe upon him, die he like a thief, 
That robs thee of thy goodnefs ! : 
If thou dott hear from me, it thall be for thy good. 

[As Lyfimachus 7s putting up bis purfe, Boult enters. 
Boult.1 befeech your honour, one piece forme. © 
Lyf. Avaunt, thou damned door-keeper ! 

' Your houfe, but for this virgin that doth propit, 
Would fink, and overwhelm you. Away. [ Exir. 
Boult, How’s this? We mutt take another courfe with 


« 
4 Perféver in that clear way thou gocft,] Continue in your prefent 
virtuous difpofition. So, in The Two Noble Kinfmen, 1634: 
ss ——for the fake 
“¢ Ofclear virginity, be advocate 
¢ For usand our diftrefles,” 
See alfo Vol. VIII. p. 61, 2.9. Matons. 
5 —a picce of virtue,] This expreffion occurs in the Tempeft + 
«¢ ———thy mother was 
6 A piece hey sues STEEVENS.. 
in, in Antony and Cleopatra: —~ 
ri 9 s Let eA the yeuee of virtue, which is fet 
«¢ Betwixt us,—.” . ee 
Offavia is the perfon alluded ta Maroney 
you. 


PRINCE OF TYRE, 603 
. if vith chaftity, which is not worth a 
reak faft OF hc teen ft cou: under the cope®, shall - 
undo a whole houfhold, let me be gelded like a {paniel. 
Come yourways. y 

Mar. Whither would you have me? 

Boult, t muft have your maidenhead taken off, or the 
common hangman fhall execute it. Come your way. 
We’ll have no more gentlemen drivenaway. Come your 
ways, I fay. 

Re-enter Bawd. 


Bawd, How now ! what's the matter? 

Boult. Worfe and worfe,- miftrefs ; the has here fpoken 
holy words to the lord Lyfimachus. 

Bawd, O abominable! 

Boult, She makes our profeffion as it were to ftink 
afore the face of the gods’. 

Bawd. Marry, hang herup for ever! 

Boult. The nobleman would have dealt with her like 
a nobleman, and fhe fent him away as cold as a fnow-ball ; 
faying his prayers too. 

Bawd, Boult, take her away ; ufe her at thy pleafure: 
crack the glafsof her virginity, and make the reft mal- 
leable %, 

" Boult, And if the were a thornier piece of ground than 
fhe is, the fhall be plough’d. 

Mar. Hark, hark, you gods! 

Bawa. She conjures: away with her. ’Would fhe had 
never come within my doors! Marry hang you! She’s 


6 —wunder the cope,] i.e. under the cope or covering of heaven, 
The word is thus tfed in Cyméeling, Stevens, ’ 
1 Sbe makes our profefion as it qere to fink afore the face of the 
geds.] So, in Meafure fir Meafure, the Dike fays to the Bawd 
* Can’it thou believe, thy living is a life, yi r 
So flinkingly depending ? 
“© Clown. Indeed, it does ftink in fome fort, fir.”— 
s 1 1he glofs of ber irgivity, and mak sinpmslesifen 
— crack the S 0, virginity, a et, te 
in Gea Romanorum: * Altera priate eam virginem a Pg 
iratus (leno) vocans viilicum puellarum, dixit, duc ¢am ad te, et 
frange nodum virginitatts jus MALone. ; 
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born toundo us. Will you not gothe way of women-kind ? 
Marry come up, my difh of chaitity with rofemary and 
bays?! ond [ Exit Bawd. 

Boult. Come, miftrefs; Come your way with me. 

Mar. Whither wilt thou have me? 

Bault. To take from you the jewel you hold fo dear. 

Mar, Pr’ythee, tell me one thing firft. 

Boult, Come now, your one thiag *? 

Mar. What canft thor wifh thine enemy to be? 

Boulr. Why, I could with him to be my matter, or 
rather, my miftrefs. 

Mar. Neither of thefe are yet {0 bad as thou art *, 
Since they do better thee in their command. 

Thou hold’ft a place, for which the pained’ft fiend 
Of hell would not in reputation change: 

Thou art the damn’d door-keeper to every coyftrel, 
That comes enquiring for his tib*; 

To the cholerick fitting of every rogue 

‘Thy earis liable; thy food is fuch, 

As hath been belch’d on by infeéted lungs. 

Boult. What would you have me do? goto the wars, 
would you? where a man may ferve feven years for the 
lofs of a leg; and have not money enough in the end to 
buy him a wooden one? 

_ Mar. Do any thing but this thou doeft. Empty 


9 — my difb of chaftity with rofematy and bays!] Anciently many 
dithes were ferved up with this garniture, during the feafon. of Chrift- 
mas, The bawd means to call her a picce of ,oftentatious virtue, 

STEEVENS. 

I Mar. Pr’ythee, tel! me one thing jirft. 

Boult. Cime now, your one thing?} So, in K. Henry IV. P. II. 

s¢ P. Hen. Shall J tell thee oze rbing, Poins? 
*¢ Poins, Go to,I ftand che puh.of your one thing.” MALonr, 

* Neither of tbefe are yet fo bad es thou arts) The word yer was in- 
ferted by Mr. Rowe for the‘fake ofthe metre. Matone, 

2 — toev'ry coyftrel, 

That gomes enguiring for bis tib;] To every mean fellow that 
comes to enquire for agirl. Tid is, I think, acontra&ion of Tabitha. 
Tt was formerly a cant name fora firompet. See p. 394, ns 3+ 

on . Matone. 


= copfircly i, ¢. paltry fellow, Sce Vole TV. p. 10, n. 4s STEEVENS- 
: Old 
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Old receptacles, or common fewers of filth ; 
Serve by indenture to the common hangman ; 
Any of thefe ways are better yet than this*; 
For what thou profeffeft, a haboon, could he fpeak, 
Would own a name too dear’, That the gods 
Would fafely deliver me from this place! 
Here, here’s gold for thee. 
If that thy mafter would gain by me, 
Proclaim that I can fing, weave, few, and dance, 
With other virtues, which I’ll keep from boatt; 
And will undertake all thefe to teach. 
I doubt not but this populous city will 
Yield many fcholars +. : 
Boult, But can you teach all this you fpeak of? 
Mar. Prove that I cannot, take me home again, 
And proftitute me to the bafeft sa 
That doth frequent your houfe, , 
Boult. Well, I will fee what I can do for thee: ifIcan 
place thee, I will. 
Mar, But, amongft honeft women? 
Boult. Faith, my acquaintance lies little amongtft 
them. But fince tay mafter and miftrefs have bought you, 
there’s no going but by their confent: therefore I will 
make them gmp with your purpofe, and I doubt 
not but I fhall find them tractable enough. Come, I’ll 
do for thee what I can; come your ways. [2xeunt. 


* Any of thefe ways are better yet than this;] The old copies rea 
oes theie ways are yer betrer than B. ~ “4 
For this flight tranfpofition I am accountable. Matonez. 
3 For what thou profeffift, a baboon, could be [peak, 

Would own a name too dears} i, ¢. a baboon would think his tribe 
dithonoured by fuch a profeffion, Thus fays Iago, “ Ere I would 
drown myfelf, &c- I would change my humanity with a baboon.” 

. Srzeevens. 
4 I doubt not but this lous city will 

Yield many febolars.] The fcheme by which Marina efteéts her 

releafe from the brothel, the poet adopted from the Confe/fio Amantis. 
Matong. 
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BE EMA 
Enter GowER« 


Gow. Marina thus the brothel capes, and chances 
Into an honeft houfe, our ftory fays. ; 

She fings like one immortaJ, and fhe dances 

As goddefs-like to her admired lays °: 

Deep clerks fhe dumbs*®; and with her neeld compofes:? 
Nature’s own fhape, of bud, bird, brauch, or berry ; 
That even her art fifters the natural rofes*® ; 

Her inkle, filk, twin with the rubied cherry ®: 


That 


$s —and fhe dances 
As goddefs-like to ber admired lays#] This compound epithet 
(which is not common) is again ufed by our author ia Cymbedine z 
“ and undergoes, 
«* Moré goddefs-Iike than wife-like, fuch affaults, 
«¢ As would take in fome virtue.” Matonr, 
© Deep clerks foe dumb:;| So, in A MidfummersNigbe's Dream 3 
«s Where I have come, great clergs have purpoied 
«< To greet me with premeditated welcomes ; 
«* Where I have feen them shiver and look pale, 
«« Make periods in the midi of fentences, 
«¢ Throttle their pra¢tis'd accent in their fears, © 
«¢ And, in conelufion, dumbly have broke off, 
» Not paying me a welcome.” 

Thefe paflages are compared only on account of the fimilarity of 
ezpreflion, the fentiments being very diffevent.—Thefeus confounds 
thofe who addrefs him, by his fuperior dignity; Marina filences the 
learned perfons with whom fhe converfes, by her“literary fuperiority. 

Matone. 

7 —-and with ber neeld compofes—] Weeld for needle. So, in the 
tranflation of Lucan’s Pharfalia, by Sit A, Gorges, 1614: 

«¢ ——-like pricking mee/ds, or points of {words."’ Maton, 

8 That even ber art filters rhe natural rofes i] Ihave not met with 
this verb in any other writer. It is again ufed by our author in 4 
Lower's Complaint, 1609: * ; 

«¢ From off a hill, whofe concave womb re-worded => 
A plaintful tory from a /ifring vale,"—. Marone. 

9 Her inkle, filk, twin with the rubied o ] Ink’e is a fpecies of 
tape. It is mentioned in Lowe's Labour's Lo, and in the Winter's 
Talee All the copies read, I think corruptlyy—revine with the rubied’ 

; aS . 
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‘That pupils lacks fhe none of noble race, 

Who pour their bounty on her; and her gain 

She gives the curfed bawd. Here we her place‘ 5 

And to her father turn pur thoughts again, 

Where we left him on the fea, We there him lof*: 

Where, daiven before the winds, he is arriv’d 

Here where his daughter dwells; and on this coaft 

Suppofe him now at anchor. The city ftriv’d 

God Neptune’s annual feaftto keep?: from whence 

Lyfimachus our Tyrian thip efpies, 

His banners fable, trim’d with rich ; 

And to him in his barge with fervour hies*. 

In your fappofing once more pat your fight; 

Of heavy Pericles think ghis the bark ?: pr 
here, 


aw 


cherry. The word which IHave fubftituted, is wfed by Shakfpeare in 
Orbello: 
“6 ———«though he had tevinn’d with me, 
Both at a birth.” 
Again, in Corio/anus ¢ 
© Who ‘ain as it were in Jove.” Martone. 
Again, more appofitely, in the Two Noble Kinfmen, by Fletchers 
Her twinning cherries thall their fweetnefs fall 
** Upon thy tafteful lips.” Sreezvens. 
1 —Here we ber place ;] So, the firft quartos The other copies 
" read,—Leave we her place. Martone. 

2 Where we left bim on the fea. We there bim lott a The firt quar. 
toreads——We there him 4. The editor of thatin 1619, finding the 
paflage corrupt, altered it entirely. He reads ¢ ; 

Where we left him at fea tumbled and + °%: 
The correfponding rhyme, coaf, thews that /efy in the firl editiony 
was only a mifprint for /off. Martone. 
3 —The city ftriv'd 

God Neptune's annual feaft to keep ©] The citizens wird with each 
other in celebrating the feaft of Neptune. This harth expreflion was 
forced upon the author by the rhyme. Marone, 

4 And to bim in bis barge with fervour bies.] This is one of the few 
mpeg bebeng ee in which the errour of the firft copy is correéted 
fecond. The eldeft quarto reads ui ; ‘ 
—— with former hies, Maconr. 
3 Im your fuppofing once more put your ight 5 

Of beavy Pericles think this the bark: ) Once more put your fight 

ander the guidance of your imaginition. Suppofe you fee what we 
; cannot 
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Where, what is done in adtion, more, if might °, 
Shall be difeover’d ; pleafe you, fit, and hark. [ Exit. 


cannot exhibit to you; think thisgftage¢, on which 1 ftand, the bark . 
of the melancholy Pericles. So before: . a 
In your imagination hold 
~ *€ This flage, the thip, upon whofe deck 
“ The fea-tofs’d Pericles appears to ‘peak.” 
Again, in K. Henry V: 
6 am m—— Bebold 
«¢ In the quick forge and working-houfe of thougbr.’? 
| Again, ibidem: 
{6 am your eyes advance 
« After your thoughts.” 
~ Again, ibidem: 
*¢ Work, work your theughts, and therein fee a fiege.”” 
Again, ibidem : 
¢ Play with your fancies, and in them bebold 
«* Upon the hempen tackle thip-boys climbing,™ &ce _ 
Again, in K. Richard I. 
«6 mew all will come to nought; 
*¢ When fuch bad dealing mutt be feen in rhougbt.” 
The quarto, 1609, reads: 
f heavy Pericles think this dis bark ; 
and fuch alfo is the reading of the copy printed in 1619. The folio 
reads—On heavy Pericles, &c. If this be right, the paflage fhould be 
regulated differently « 
‘ And to him ia his barge with fervour hies, 
In your fuppofing.—Once more put your fight 
On heavy Pericles; &ce : 
ou muft now aid me with your imagination, and {uppofe Lyfimachus 
haftening in’ his barge to go on board the Tyrian fhip. Once more 
behold the melancholy Pericles, &c. But the former is, in my opi- 
nion, the true reading- To exhort the audience merely to behold 
Pericles, was very unneceflary ; as in the enfuing fcene, he would of 
courfe be reprefented to them. Gower's principal office in thefe cho- 
rufes is, to perfuade the fpe¢tators, not to ufe, but to difbelieve, their 
eyes. Marone. 
© Where, what is done in aftion, more, if might,| Where all that may 
be difplayed in a€tion, fhall be exbibited; and more fhould be fhown, if 
our flage would permit, The poet feems to be aware of the difficulty 
of reprefenting the enfuing fcene. More, if might—is the reading of 
the firft quarto. The modern copies read, tint gilyy—more of might. 
ALONE. 
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SCENE I 
On board Pericles’ hip, off Mitylene. , 4 clofe Pavilion 


on deck, with a curtain bYfore it; Pericles within it, 

reclined on a couch. A barge lying befide the Tyrian 

veel. 
Enter two Sailors, one belonging to the 'Tyrian vefel, the 
other to the barge; to them HELICANUS, 

Tyr. Sail, Where is the lord Helicanus? He can re- 
folve you. [To the Sailor of Meylowecto a here he is. 
Sir, there is a barge put off from Mitylene, and in it is 
Lyfimachus the governour, who craves to come aboard. 
What is your will? 

Hel, That he have his. Call up fome gentlemen, 

Tyr. Sail. #o, gentlemen! my lord calls, 

; Enter two Gentlemen. 
1. Gent. Doth your lordhhip call? : 
Hel. Gentiemen, there is fome of worth would come 
aboard; I pray, greet them fairly *. 
, {Tbe Gentlemen and the two Sailors defcend, and 
go on board the barge. 


Enter, from thence, Lxsimacuus and Lords; the 
Tyrian Gentlemen, and the two Sailors, 
Tyr. Sail. Sir, 
This is the man that can, in aught you would, 
neon oe Pre , : 
~ Hail, reverend fir! The preferve you 
ab. And you, fir, to out-live Bebe lam, 
And die as I would do, 
Lyf. You with me well. 
Being on fhore, honouring of Neptune’s triumphs, . 
Seeing this goodly veffel ride before us, ‘ 
I made to it, to know of whence you are. 
Hel. Firft, what is your place? © 
Ly/. 1am : . 
The governour of this place you lie before. 
Hel, Sir, our veflel is of Tyre, in it the king; 


© — grees them fairly.] Thus the folio, The quarto, 1609, has 
—greet bim fairly. MaLonee 
Vo. .W, Rr A man, 


. 
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A man, who for this three months hath not fpokeri 
To any one, nor taken fuftenance, 
But to prorogue his grief’.¢ 

Ly/. Upon what . page is his diftemperature ? 

el. Sir, it would be too tedious to repeat* ; 

But the main grief of all fprings from the lofs 
Of a beloved daughter and a wife. 

Lyf. May we not fee him? 

Hel. You may, but bootlefs 
Is your fight; he will not fpeak to any. 

Ly/. Yet let me obtain my with. 

Hel, Behold him, fir: [Pericles difeovered*.] this was 

a goodly perfon, 

Till the difafter, that, one mortal night, 
Drove him to this% 


7 But to prorogue bis grief.] To lengthen:or prolong his grief. The 
modern editions read unneceflarily, 
But to prolong his grief. 
Prorogued is ufed by ou¥ authorin Romeo and Fuliet for delayed : 
«¢ My life were better ended by their hate, 
& Than death prorogued, wanting of thy love."" Mazon®. 

* Sir, it would be, &c.] For the infertion of the fupplemental word 
(Sir) here and in the next fpeech but one, as well as in the firft ad~ 
drefs of Helicanus to Lyfimachus, I am accountable, Martone. ' 

8 Pericles difcovered.] Few of the ftage-direétions that have been 
given in this and the preceding aéts, are found inthe old copy, In 
the original reprefentation of this play, Pericles was probably placed 
in the back part of the ftage, concealed by a-curtain, ‘which was here 
drawn open, The antient narratives reprefent him as remaining in 
the cabin of his fhip. Thus, in the Confeffio Amantis it is faid, 

; «¢ But for all that, though hem be lothe, 
«“ He Sewage nef the governour of Mitylene,] fonde the 
adder, and downe he goeth, 
«€ And to him fpake.’———~ ; 

So, alfo in K. Appolyn of Thyre, aso: “* He is here benetbe in 
tenebres and obfcurete, and for nothing that 1 may doe he wyll nor 
yflue out of the place where as he is.”"—But asin. fuch a fituation 
Pericles would not be vifible to the audience, a different ftage-direction 

is now given. Martone. 

2 Till the difafter, that, one mortal night, —_ 

Drove bim to this.] The copies all read—one siortal wight, The 
word, which I fuppofe the author to have wrivten, affords an eafy fenfe, 
Mortal, ishere ufed for pernicious, deftrufive.’ So, in Macbeth: 

“© Hold fait the mortal fwords” “Mazonz. 


4 Ly. 


i 
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Lyf Sir king, all hail! the gods preferve you! Hail, 
Royal fir! 


Hel, It is in vain; he a {peak to you, 
1. Lord, Sir, we have a maid* in Mitylene, I durft 
wager, 
Would win fome words of him. 
Lyf: ’Tis well bethought, 
She, queftionlefs, with her {weet harmony, 
And othet chofen attractions, would allure, 
And make a battery through his deafen’d parts, 
Which now are mid-way ftopp’d*: 
She is all happy, as the faireit of all, 


§ Sir, webavea maid, &c.] This circumftance refemb'és another 
tn All's Well that End's Well, where Lafeu gives an account 
Helena’s attractions to the king, before fhe is introduced to attempt 
his cure. STEE£VENS. 

2 And make a battery through bis deafen'd parts, 

Which now are mid-way fopp’d:] The earlieit quarto reads—de- 

' fend parts. Ihave no doubt that the poet wrote—through his deafen'd 

.parts,—i- ¢ his ears; which were to be affailed by the melodious voice 

of Marina. In the old quarto few of the participles have an elifion« 

matk. This kind of phrafeology, though it now appears uncouth, 
was common in our author's time. 

Thus, in the poem entitled Romeus and Fuliet : 

«© Did not thy parts, fordon with painy languith away and 
pine?” 
Again, more appofitely, ibidem r 
« Her dainty sender parts gan fhiver all for dread ; 
© Her golden hair did ftand upright upon her chillith head.” 
Again, in our poet’s Venus and Adonis ¢ 
« Or, were I déaf, thy outward parts would move 
* Each part in me that were but fenfible.” 
Again, in his 6gth Sonnet: ‘ 
«¢ Thofe parts of thee, that the world’s eye doth view,” &cs 
Stopp’d is a word which we frequently find conneéted with the cas 
So, in K. Richard Il. + ” 5 
. & Gaunt. My death’s fad tale may not undeaf his ear. 
» & York. No; it is Popp'd with other flattering founds.” 
fthe copies reads defended, the other defend pea 
Oneo oO) reads , the other . The author’s 
word was, I fuppofe, defenc’d. So, in the pe Wives of Windfor ¢ 
“© I could drive her then fromthe ward of her purity, her reputation, 
and a thoufand other her deft which are now too ftrongly embat» 
tled againft me.” Srez’ ‘ f.. ey 
ba Rr a. wits th And, 


~ r vo ‘ 
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And, with her fellow-maids, is now upon 


The leafy fhelter3, that abuts againft 
The ifland’s fide, C 


[He whifpers one of the attendant Lords. —Exit Lord, 
in the barge of Lyfimachus +. 


Hel. 

3 And, with ber fellow-maids, is now upon 

The leafy thelter,] Marina might be faid to be under the leafy 
fhelter, but I know not how ihe could be upom it; nor have I a 
clear idea of a fbelter abutting againft the fide of an ifland. 1 would 
read, y 

—_— I'S OW UPON 

The leafy /helver, that abuts againft 

The ifland’s fide. 
i. ee the foelwing bark near the fea-fide, thaded by adjoining trees. 
It appears from Gower, that the feaft of Neptune was celebrated on 
the frand: 

«¢ The fordes both and the commune 

«t The high feftes of Neptune 

© Upon tbe fironde, at rivagey 

«¢ As it was cuftome and ufage, 

* Solempneliche thei be figh,” 
So before in this fcene : 

Being on fore, honouring of Neptune's triumphs,—«, 

Marina and her fellow-maids, we may fuppofe, had retired a little 
way from the croud, and feated them(felvcs under the adjoining trees, 
to fee the triumph, ‘This circumftance was an inventionof the poet's, 
In K, Appolyn of Thyrey Tharfye, the Marina of this play, is brought 
from the A where the had been placed. In the Confejio Amantis, 
fhe is fummoned, by order of the governour, from the ‘pone brufe to 
which the had retredted-—The words with and is, which IT have in- 
ferted, are not in the old copy. Martone, 

The leafy thelter—] I fuppofe that the prifiter, or copyift, meeting 
here with an uncommon word, corrupted it. . Perhaps the poet wrote 
—evifell, i.e: leafy feat, from the Saxon Jefe folium, and fetl, fedes. 
So, in Chaucer's Perfones Tole, p. 183. lattedit. ¢¢ right as the gay 
Jewefell at the taverne,”’ &c. See alfo Mr. Tyrwhitt’s note on line 


4259+ 
Sethe word, however, may have been omitted, or the verfe is defec- 
tive. We might then read, 
¢ She is all happy as the faireft of all, 
*€ And with her fellow-maids is now upon 
« The levifell that clefe abuts againft 
«« The ifland’s fide.” STREVENS. - 
4 Exit Lord, in the barge of It may feers ftrange that 
efen to form a drama upon, in which the 
P 5 greate 


a fable thoutd have been 


! 
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Hel. Sure all’s effeGlefs ; yet nothing we'll omit 
That bears recovery’s name. , But, fince your kindnefs 
We have ftretch’d thus far, let us befeech you, } 
‘That for our gold we may Provifion have, 

Wherein we are not deftitute for want, 

But weary for the ftalenefs. 
Ly/. O, fir, a courtefy, 

Which if we thould deny, the moft juft God 

For every graff would fend a caterpillar, 

And fo infliét our province 5.—Yet once more 

Let me entreat to know at Jarge the caufe ’ 

Of your king’s forrow, 
Hel. Sit, fir®, I will recount it to you ;—but fee, 

I am prevented, ‘ 


Enter, from the barge, Lord, Marina, and a young lady. 


Ly/. O, here’s the lady 
That I fent for, Welcome, fair one!—Is’t not 
A goodly prefence? ? 
Hel. 


greater part of the bufinefs of the laft act fhould be tranfacted at (a 5 
and wherein it thould even be neceflary to produce two veflels on the 
{cene at the fame time. But the cuftoms and exhibitions of the mo- 
dern ftage give this objeCtion to the play before us a greater weight 
than it really has. It appears, that, when Pericles was originally per- - 
formed, the theatres were furnifhed with no fuch apparatus as by any 
ftretch of the imagination could be fuppofed to prefent either a fea, or 
afhip; and that the audience were contented to behold veflels failing 
in and out of port, in their mind's eyeonly. This licence being once 
granted to the poets the lord, in the inftance now before ps, walked off 
the ftage, and returned again in a few minutes, leading in Marina, 
without any fenfible impropriety; and the prefent drama, exhibited 
before fuch indulgent fpe€tators, was not more incommodious in the 
reprefentation than any other would have been, See The Hiforical 
Account of the Englifo Stage, Vol. \. Parti]. Martone. 

5 And fo infit&i our province] Thus all the copies. But I do not 
believe zo infli& was ever ufed by itfelf in the fenfe of to punifo, The 
poet probably wrote—And fo affiG@ our provinces MALonz, 

© Sit, fir,) Thus the eldeft quarto, The modern editions read—Sir, 
fir. MAaront. 
7 ———is't not rhs 
A goodly pretence? ] Is the not beautiful in her form? So, in 


King Fibn: a 
; Rr3 © Lord 
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Hel. She’s a gallant amy \ 

Lyf. She’s fuch a one, that were I well affur’d 
Came ofa gentle kind, and noble ftock, 
I’d with no better choice, aiid think me rarely wed. 
Fair one, all goodnefs that confifts in bounty 
Expeét even here, where is a kingly patient ® : 
If that thy profperous and artificial feat? 


@ Lord of thy prefencey and no land befide.” 
All the copies read, 1 think corruptly, 
—— is it not a goodly prefent?. Marone. 

8 Fair one, all goodnefs that confifts in bounty ; 

? Epcpeét even bere, where is a kingly patient] The quarto, 1609, 
reads 
Fair om, all goodnefs that confifts in beauty, &ce 

The editor of the fecond quarto in 1649, finding this unintelligible, 
‘altered the text, and printed—Fair and all goodnefs, &c. which ren- 
ders the paflage nonfenfe.—One was formerly written on; and hence 
they are perpetually confounded in our ancient dramas. See Vol. 1V. 
Pp. 511, ne 7 The latter part of the line, which was corrupt in all 
the copies, has been happily amended by Mr. Steevens. Martone. 

T thould think, that inftead of beauty we ought to read dounty. All 
the good that confifts in beauty the brought with her. But the had 
reafon to expect the bounty of her kingly patient, if the proved fuc- 
cefsful in his cure. Indeed Lyfimachus tells her fo afterwards in 
clearer language. ‘The prefent circumftance puts us in mind of what 
pafles between Helena and the King, in All's Well That Fads Weill, 

STEEVENs, 

9 If that thy profperous and artificial feat, &c.] ‘* Veni ad me, 
Tharfia;” (fays Athenagoras) ** ubi nunc eft ars fudiorum tuorum, 
utconfoleris dominum navisin tenebris fedentem; ut provoces eum 
exire ad lucem, quia nimis dolet pro conjuge et,filia fud ?”"—Gefa 
Romanorum, p. sb, edit. 1558. 

The old copy has—artificial fates For this emendation the reader 
is indebted to Dr. Percy. Feat and fate are at this day pronounced 
in Warwickshire alike ; and fuch, I have no doubt, was the pronun- 
~ ciation in the time of Queen Elizabeth. Hence the two words were 
eafily confounded. See Vol. X.p. 20, n, 3. 

A petige in Meafyre for Meafure may add fupport to Dr. Percy's 
very happy emendation : 

“ In her youth - 
«* There is a prone and {peechlefs dialect, 
«* Such as moves men; befides, the hatha profperous arty 
** When the will play with reafon anddifeourfc, — 
’ «© And well the can perfuade,” Manone, ~ 
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Can draw him but to anfwer thee in anght, 
Thy facred phyfick thall receive fuch pay 
As thy defirescan with, | 
Mar. Sir, I will ufe ® : 
My utmoft fkill in his recovery, provided 
That none but I and my companion-maid 
Be fuffer'd to come near him. 
Lyf. Come, let us leave her, and the gods make her 
profperous! ‘ Marina fings*. 
Lyf. Mark’d he your mufick ? 
Mar. No, nor look’d on us. 
Lyf. See, the will {peak to him. . 
Mar. Hail, fir! my lord, lend ear. 
Per. Humph! ha! 
Mar. ama maid, 
My lord, that ne’er before invited eyes, 
But have been gaz’d on like acomet*: the fpeaks, 
My lord, that, may be, hath endur’da grie 
Might equal yours, if both were juftly weigh’d, 
Though wayward fortune did malign my flate, 
My derivation was from anceftors 


® Marina fings-] This fong (like moft of thofe fung in the old 
plays) has not been preferved, Perhaps it might have been formed 
on the following lines in Geffa Romanorum, (or fome tranflation of it) 
which Tharfia is there faid to have fung to King Apollonius: 
Per fcorta [f. heu!] gradior, fed {corti confcia non fams 
«¢ Sic fpinis rofa [f. gue] nefcit violarier ullis. 
«© Corruit et [f. en] raptor gladii ferientis ab idtu ; 
« Tradita lenoni non fum violata pudore, 
“ Vulnera ceffaffent animi, lacrimaque deefient, 
«< Nulla ergo melior, fi nofcam certa parentes, 
«¢ Unica regalis generis fum ftirpe creata ; 
«¢ Ipfa, jubente Deo, Igtari credo aliquanda. 
«« Fuge ff. terge] modo lacrimas, curam diffolve moleftam3 = - 
« Redde  e- faciem, mentemque ad fidera tolle: : 
« Jam Cf Nam] Deus eft hominum plafmator, reétor et 
auctor, 
«¢ Non finit has lacrimas caffo finire labore.” Mazonz 
© o—that ne'er before invited eyes, - 
But bave been gaz'd on like a comet:} So, in K. Henry IV. 
« By being feen, d could not ftir, 
But, like a comet, 1 was wonder'd at.” Manonze 


Rr4 


616 ? ER 1 €-L£)S, 
Who ftood equivalent with mighty kings: k 
But time hath rooted out my parentage, 
And to the world and aukward cafualties* 
Bound me in fervitude.—lI gyill defitt ; 
But there is fomething glows upon my cheek, ° 
And whifpers in mine ear, Go not till he fpeak. [Afide 
Per. My fortunes—parentage—good parentage— 
‘To equal mine!—was it not thus? what fay you? 
Mar. \faid, my lord, if you did know my parentage, 
You would not do me violence. 
Per. Ido 
Think fo.—Pray you, turn your eyes upon me. 
You are like fomething, that—-What country-woman ? 
Here of thefe fhores 3? 
Mar. No, nor of any fhores : 
Yet I was mortally brought forth, and am 
Noother than I appear, 
Per, Lam great with woe, and fhall deliver weeping *. 


2 — and aukward cafualties —] Aukward is adverfe. Our author , 
has the fame epithet in the Second Part of K. Henry VI. ° 
*€ And twice by aukward wind from England’s baak 
«6 Drove back again.” STEEVENS. 
3 Ido 
Think fo.—Pray you, turn your eyes upon me. 
You are like fometbing, thate-What country-woman ? 
Here of thefe thores ?] This paflage is fo ftrangely corrupted in the 
firft quarto and all the other copies, that I cannot forbear tranferibing it : 
Per. 1 do thinke fo, pray you turne your eyes upon me, your like 
fomething that, what countrey women heare of thefe fhewes, 
Mar. No nor of any thewes, é&c, ° 
For the ingenious emendation,—/bores, inftead of /bewes,—(which 
is fo clearly right, that 1 have not hefitated to infertit in the text,) as 
well as the happy regulation of the whole paflage, I am indebted to 
the patron of every literary undertaking, my friend, the Earl of 
Charlemont. Marone. c 
+I am great with woe, and Jball deliver weeping.] So, in King 
Richard II. 
«« —Green, thou art the midwife to my woe, 
** And Bolinbroke my forrow’s difmal heir: 
oT) §* Now hath my foul bought forth her prodigy, 
: And, a galping new-delivet’d mot, 
«+ Have woe to woe, forrow to forrow joln'd.” Maton: 


J * . My 
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ivy‘ deareft wife was like this maid, and fuch a one 
My daughter might have been omy queen’s fquare brows; 
Her ftature to an inch; as wand-like ftraight ; 
As filver-voic’d; her eyes jewel-like, 
And cas’d as richly 5: in pace another Juno® ; 
Who ftarves the ears fhe feeds, and makes them hungry, 
The more fhe gives them fpeech?7.—Where do you live? 
Mar. Where [ am but a ftranger: from the deck 
You may difcern the place. 
Per. Where were you bred? 
And how atchiev’d you thefe endowments, which 
You make more rich to owe®? 
Mar. If 1 thould tell my hiftory, it would feem 
Like lies difdain’d in the reporting. 
Per. Pr’ythee {peak ; 
Falfenefs cannot come from thee, for thou look’ft 


5 Her eyes as jewel-like, 
And cas’d as richly :} So, in K. Lear? 
as and, in this habit, 
» “ MetI my father with his bleeding rings, 
** Their precious fones new-loft.” 
Again, ibidem: 

«© What, with the cafe of eyes?” Maton. 

© — in pace another Juno;] So, in the Tempefl : 
“ Higheft queen of ftate, 
“ Great Funo comes; I know her by her gait.” Martone. 

7 Who fiarves the ears fhe feeds, and makes them bungry, 

The more foe gives them fpeech.] So, in Antony and Cleopatra: . 
‘ a : o a4 woe aes ; 
«© The appetjtes they feed, but the makes hungry, 
“ Where mat the fitisfier.” : sh 
Again, in Hamlet: 
* Asif increafe of appetite did grow 
© By what it fedon.” Manone. 
8 And bow atchiew'd you thefe endowments, which 
You make more rich to owe?} To owe in ancient language is to 
polis. So, in Orbello: 
“ tha 
—— that {weet fleep 
«* That thou ow'd’f yefterday.” 

The meaning of the compliment is :——Thefe endowments, however 
valuable in themfelves, are heighten'd by being in your 7 
They acquire additional grace from their owner, Thus alfo one of 
Timon’s flatterers : 

*© You mend the jewel by the wearing it,” ee 
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Modekt as juftice, and thou feem’ft a palace 
For the crown’d truth to dwell in? : I'll believe thee, 
And make my fenfes credit thy relation, . 
To points that feem impofipole ; ‘for thou look’ tt 
Like one I lov’d indeed. What were thy friends ? 
Didé thou not fay’, when I did puth thee back, 
conga was when I perceiv’d thee,) that thou cam’ft 
rom good defcending ? ; 

Mar, So indeed I did. 

Per. Report thy parentage. I think thou faid’ft, 
Thon hadft been tofs’d from wrong to injury, 
And that thou on ge thy griefs might equal mine,. 
If both were open’d. 

Mar. Some fuch thing indeed 
I faid, and faid no more but what my thoughts 
Did warrant me was likely. 

Per. Tell thy ftory ; 
If thine confider’d prove the thoufandth part 
Of my endurance, thou art a man, and I 
Have fuffer’d like a girl*: yet thou dof look 


9 


a palace 
For the crown’d truth to dwell in ‘] It is obfervabie that our 
poet, when he means to reprefent any quality of the mind as eminent 
ly perfe&t, furnithes the imaginary being whom he perfonifies, with a 
crown. Thus, in his 114th Sonnets . 
* Or whether doth my mind, being crown'd with you, 
« Drink up the monarch’s plague, sthis flattery ?” 
Again, in his 37th Sonnet; 
« For whether epee, birth, or wealth, or wit, 
“ Or any of thefe all, or all, or more, _ “ 
*¢ Entitled in thy parts do crowned fity==,” 
Again, in Romeo and Fuliet: 
«* Upon his brow thame is afhamed to fit, 
* Fortis a throne, where honour may be crown'd, 
«« Sole monarch of the univerfal earth.” 
See Vol. IX. p. 154, 0. Se Marone. 
® Didft thou not fay,] All the copies read—-Didfi thou not ftay. Ie 
was evidently a falfe print in the firftedition, MALONE, 
* Some fuch thing indeed —] For the infertion of the word indeed, 
am accountable. Matone. 
2% —— thou art aman, andi. >" 
Have fuffer'd like a girl:| So, in Macbeth: 
é¢ If trembling I inhibit thee, proteft me: 
*« The baby of agirl.”? Maronz. 





Like 
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Like Patience, gazing on kings’ graves *, and {fmiling 
Extremity out rv Where chy friends? 
How loft thou them #—Thy name, my mot kind virgin ? 
Recount, I do befeech thee } come, fit byme*,— 
Mar, My name is Marina, 
Per. O, 1 am mock’d, . 
And thou by fome incenfed god fent hither, 
To make the world to laugh at me. 
Mar. Patience, good fir, or here I’ll ceafe. 
Per, Nay, I'll be patient; thou little know’ 
How thou doft ftartle me, to call thyfelf 


Marina. 
Mar. The name was given me by one 


That had fome power; my father, and a king. 


3 Like Patience, gazing on kings’ graver,] So, in Tavelfibh Nights 
«© She fat, like Patience on a monument, 
< Smiling at Grief,” 
ain, in Tbe Rape of Lucrece, 1594: 
AG es Ps a with the bade fwains he goes; 
, * So mild, that Patience feem'd to feorn bis woes.” MALONE. 
4 and {miling 
Extremity out of aét.] By her beauty and patient meeknefs dif- 
arming Calamity, and preventing her from ufing her up-lifted {words 
So, in KX. Henry IV. P. If. 
: &¢ And hangs refolv'd correétion in the arm, 
s¢ That was uprear’d to execution.” 
Extremity (though not perfonified as here) is in like matter ufed in 
King Lear, for the utmoft of human fuffering : 
4€ em anothers 
“* To amplify,too much, would make much more, 
** And top extremity.”" Maton. 
S How loft thou them ?—=Thy name, my moft kind virgin? ’ 
Recount, I do befeech thee; come, fit by me.) All the copies read 
—How loft thou thy name, my moft kind virgin, recount, &c. But 
Marina had not faid any thing about her name. She had indeed told 
the king, that «¢ Time had rooted out her parentage, and to the world 
and aukward cafualties bound her in fervitude :”"—Pericles, therefore, 
naturally afks her, by what accident the had loft her fritnds ; and at 
the fame time defires to know her name, Marina anfwers his Jaft 
queftion firft, and then proceeds to tell her ‘hiftory. ‘The infertion: — 
of the word them, which I fuppofe to have been omitted by the 
gence of the compofitor, renders the whole clear.—The metre of the 
line, which was before defective, and Marina's anfwer, both fupport 
the conjectural reading of the texts Manone. P 
® ‘ ere 





» 
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Per. How! a king’s hter, call’d Marina? 
Mar. You faid you would believe me; but, not to be 
A troublerof your peace®, I will end here, 
Per. gu 4 you fleth att blood ? Have you a working 
es 
And are no fairy-motion7? Well, fpeak on. 
Where were you born? and wherefore call’d Marina. 
Mar. Call’d Marina, for I was born at fea. 
Per, At iea? who was thy mother? 
Mar. My mother was the daughter of a king ; 
Who died the very minute I was.born *, 
As my good nurfe Lychorida hath oft 
Deliver’d weeping. "ai 
Per. O, ftop there a little! 


6 —atroubler of your peace,] Thus the earlieft quarto. So, in 
R. Richard III. 
« And then hurl down their indignation 
«¢ On thee, the troubler of the poor world’s peace.” 
The folios and the modern editions read-~a trouble of ycur peace. 
; MAtonke 
7 But are you ficfh and blood ? Have you a working pulfe, 
And are no fairy-motion ?| In the old copy this paffage is thus ex 
hibited ; 
But are you fleth and blood ? 
Have you a working pulfe, and are no fairy? 
Motion well, {peak on, &c. ’ 
The prefent regulation was fuggefted by Mr.Mafon. Mr, Stcevens 
would read, : 





and are no fairy? 
No motion ?—— 
f. e. no puppet drefs'd up to deceive me. So, in the Tavo Gentlemen 
of Verona: i 
s¢ Oh excellent motion! oh exceeding puppet!” Matonz. 
This paflage fhould be pointed thus: 
Have you a working pulie? and are no fairy-motion 2 

‘That is, *¢ Have you really life in you, or are you merely a pup- 
pet formed by enchantment; the work of fairies?” The reading of 
the old copy cannot be right, for fairies were fuppofed to be animated 
beings, and to have working pulfes, as well as men. Mason. 

% Who died the very minute.I was born,)} Either the conftruction is 
w=My mother, who died the very minute I was born, was the daughter 
of a king,—or we ought to read :. 

Sbe died the very minute, &c. STEVENS. 
The word very I have inferted to complete the metre. —s 
18 
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This is the rareft dream that e’er dull fleep ; 

Did mock fad fools withal: this cannot be 

My daughter buried. L40e.} Well:—where-were you 
bred? ~ 

I’ll hear you more, to the bottom of your ftory, 

And never interrupt you. 


Mar. You’|\ {carce believe me ; ’twere beft I did give 
o’er?, 
Per. I will believe you by the fyllable*® 
Of what you fhall deliver. Yet, give me leave :— 
How came you in thefe parts? where were you bred? 


Mar. The king, my father, did in Tharfus leave me ; 
Till cruel Cleon, with his wicked wife, 
Did feek to murther me: and having woo’d 


7 You'll fcarce beliewe me; *twere bef I did give o'er.] All the old 
copies read—You feorn, believe me, &ce The reply of Pesicies in- 
duces me to think the author wrote : 

You'll fearce believe me; *twere belt, &c. 

Pericles had exprefied no fcorn in the preceding {peech, but, on the 

comtrary, great complacency and attention. So alfo, before: 
Pr’ythee {peak : 

Falfenefs cannot come from theca— 

I'll beliewe thee, Secs 

The falfe prints in this play are fo numerous, that the greateft latitude 

mutt be allowed to conjecture. Martone. 

I think we thould read + 

You {corn beliewing me; (or, belief in me) *twere beft, &c. 
and this is authorifed by Pericles’ reply: *¢ I will believe you,”"—, 

Marina regards the fpeech of Pericles as expreflive of fcorn, becaufe 
he has juft told er that what the has faid is—the rere? dream; affur- 
ing her at the fame time that the cannot be bis daughter. He defires 
her indeed to advance in her ftory ; but has not yet declared that he 
will deliewe it. 1t is for this reafon that the ftyles his behaviour con~ 
temptuous. STEEVENS. 

The words, This is the rareft dream, &c. are not addrefled to Marina, 
but fpoken afidee Marone. 

8 Twill believe ot the fyllable, &c.] i, ¢. 1 will believe every 
word you fay. So, in Macbeth: d 
‘ «© To the Jaft fplloble of recorded time.” ' 

Again, in All's Well That End's Well: 


“ To the utmott /yilable of your worthinefi,” STexvens. 
A villain 
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A villain to attempt it, whom,having drawn to do’t?, 
A crew of pirates came and refcued me; 
Brought meto Mitylene. But, good fir, whither 
Will you have me? Why. dagyou weep? It may be, 
You think mean impoftor ; no, good faith ; 
I am the daughter to king Pericles, 
If good king Pericles be. 

er. Ho, Helicanus ! 

Hel. Calls my lord? 

Per. Thou art a grave and noble counfellor, 
Mok wife in general; tell me, if thou canit, 
What this maid is, or what is like to be, 

That thus hath made me weep? 

Hel, I know not; but . 
Here is the regent, fir, of Mitylene 
Speaks nobly of her. 

Lyf. She never would tell 
Her parentage ; being demanded that, 

She would fit ftill and weep. 

Per. O Helicanus, ftrike me, honour’d fir; 
Give mea gafh, put me to prefent pain; 

Left this great fea of joys rufhing upon me, 
O’er-bear the fhores of my mortality, 


9 —whom having drawn to do’t,| This mode of phrafeclogy, 
though now obfolete; was common in Shakfpéare’s time, So, in Tbe 


Tempef : 
*¢ Somie food we had, and fome frefh water, that 
«¢ A noble Neapolitan, Gonzalo, e 


« Qut of his charity, (who being then appointed 
‘* Matter of this defign) did give us,” Sc. 
Again, in The Winter's Tale? 
“ This your fon-in-law, — e 
** And fon unto the king, (whom heavens direting,) 
£€ Ts troth-olight to your daughter.” 

See alfo Vol. Vil. p. 2395 ns 5. 

When the former edition of this play was printed, I imagined the 
original copy printed in 1609, tead—awho having drawn to do’t, not 
obferving che mark of abbreviation over the letter 0, (abe) which 
thews the word intended was whom. MALonk, ‘And 
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And drown me with theirfweetnefs*. O, conte hither, 
‘Thou that beget’ him that did thee ; 
Thou that waft born at fea, buried at Tharfus,: 
And found.at fea again !—@Helicanus, 
Down on thy knees, thank the ra Fre as loud 
As thunder threatens us: This is Marina.— 
What was thy mother’s name? tell me but that, 
For truth can never be confirm’d enough, 
Though doubts did ever some te 

Mar. Firft, fir, I pray, what is your title? 

Per. I ; 
Am Pericles of Tyre; but tell me now 
My drown’d queen’s name ; (as in the reft you faid, 
Thou re been god-like-perfect;) the heir of kings 

oms, 

And a mother like to Pericles, thy father *, 

Mar. Is it no more to be your daughter, than 


® And drown me with their fweetnefi.] We meet a kindred thought 

in thy Merchant of Venices 
«© O love, be moderate, allay thy ecftafy, 
« In meafure rain thy joy, feant this excels, 
«« I feel too much thy bleffing ; make it lef, 
‘© For fear J furfeit.” Mazonr. 

2 Though doubss did ever fleep.} is e, in plain language, though 
nothing ewer happened to awake a feruple or doubt concerning your 
veracity, STERVENS, 

3 — the beir of kingdoms, 

And a mother like to Pericles, thy father.) The old copy hasam 
And another \jke to Pericles thy father. 

There can be no doubt that there is here a grofs corruption. The 
correction which I have made, affords an eafy fenfe. The mother of 
oe was the heir of kingdoms, and in that refpeét refembled 

ericles, 

I beliewe the fame errour has happened in Hamiet, where in A&t V. 
[c, ii. we find=*¢ Js’t not poffible to underftand in anotber tongue ?* 
inftead of which I believe the poet wrote,  Is*t poffible not to under~ 
Rand in @ mother tongue ?” 

This errour actually happened in the firft edition of Sir Francis Ba- 
ton’s Effay on The Advancement on Learning, B. 11, p. 60, qto. 1605: 
it a by the art of grammars, whereof the ufe in anotber tongue fe final Fi 
na foreign tongue more.” In the table of Errata we are defired to 
teadeea mother tongue Masone, T 

Oo 
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To fay, my mother’s name was Thaifa?—- : 
Thaifa was | a a who did end 
The minute I began +. i 
Per. Now, blefling on thee, rife; thou art my child. 
Give me frefh garments. Mine own Helicanus, 
She is not dead at Tharfus, as the thould have been, 
By favage Cleon: fhe thall tell thee all; 
When thou fhalt kneel, and juftify in knowledge 
She is thy very pfincefs. Who is this? 
Hel, Sir, ’tis the governour of Mitylene, 
Who, hearing of your melancholy fate, 
Did come to ice you. 
Per, lL embrace you. 
Give me my robes; I am wild in my beholding. 
O heavens blefs my girl! But hark; what mufick !— 
Tell Helicanus, my Marina, tell him’ 
O’er, point by point®, for yet he feems to doubt’, 
How fure you are my daughter.—But what mufick? 
Hel. My lord, I hear none. 
Per, None? & 
The mufick of the fpheres; lift, my Marina. . 
Ly/. It is not good to crofshim; give him way. 
Per. Rareft founds! do ye not hear? 


4 Thaifa wasmy mother, who did end 
The minute I began.] So, in the Winter's Tales 
ss Lady, 
, Dear queen, that ended when I but began, 
& Give me that hand of yours to kif.” Matonr. 
S —— But bark, what mufick ! ° 
fell Helicanus, my Marina, tell bim—] Thus the earlieft quarto, 
The quarto, 1619, and all the fubfequent editions read, 
But hark, what mufick’s this Helicanus? my 
Marina, &c, Manone, oe 
6 O'er. point by point,—] So, in Gower: 
“« Fro pyat to poyat all fhe hym tolde 
«* That the hath long in herte holde, 
«* And never durft make hir mone 7 
«* But only to this lorde allone.” Maron®. 
7 — for yet be feems to doubt,] The old copiss teadefor yet he 
feems to deat, It was evidently a mifprint, MALonz. 
; Lyf. 
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Lyf, Mafick ? My lord, I hear— 
Per. Moft heavenly mufick: 

It nips me unto lifl’ning, and thick flumber 
Hangs upon mine eyes; let me reft®, He fleeps. 
Ly. A pillow for his head fo leave him ak sig 

(7 he Curtain before the Pavillion of Pericles is clofed, 
Well, my companion-friends, if this but anfwer to 
My juft belief, I’ll well remember you. 
[Zxeunt Lystmacuus, Hericanus, Marinaj 
and attendant Lady, 


8 Moft heavenly mufick 
Tt nips me unto lif'ning, and thick Dumber 
Hangs, Gc.} So, in Love's Labour's Loft: 
«¢ Makes heaven drow/y with the harmony.” 
See Vol. II. p. 389, n. 2 STEEVENS. 
So, in K. Henry IV, P. Il. 
«* Let there be no noife made, my gentle friends; 
*¢ Unlefs fome dull and favourable hand — $ 
¢¢ Will whifper mufick to my weary fpirit.” 
See Vol. V. p. 399, n. 2. Matrone. 


.9 Well, my compariion-friends, if this but anfwer to 


Viuft belief, I’ awell remember you. | Thefe lines clearly belong to 

Marina. She has been for fome time filent, and Pericles having now 
fallen into a flumber, fhe naturally turns to het companion, and af. 
fures her, that if fhe has in truth found her royal father, (as the has 
good reafon to belitve) the fhall partake of her profperity: It appears 
from a former fpeech in which the fame phrafe is ufed, that a lady 
had entered with Marina: 

«¢ Sir, I will ufe 2 

«¢ My utmoft {kill in his recovery; provided 

*¢ That none but I and my companion-maid 

&¢ Be fuffet’d to ome near him.” 

1 would therefore read in the paflage now before us, 

Weill, my companion-friend——— 
or, if the text here be right, We might read in the former inftancem 
my companion-maid:.—In the preceding part of this {cene it has been 
particularly mentioned; that Marina was with her fellow-maids upon 
the leafy, thelter, &c. 

There is nothing in thefe lines that appropriates them to Lyfima- 
chus; nor any particular reafon why he fhould be munificent to his 
friends becaufe Pericles has found his daughter. On the other hand, 
this recolleétion of her lowly companion is perfettly fuitable to the — 
amiable character of Marinas MAtoyts 


Vou, Il, ‘ Ss SCENE 
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{ 
SCENE Ul. 
The fame, PEricres ok deck afleep; Diana appearing 


to him asin a vifion, 


Dia. My temple ftands in Ephefus'; hie thee thither, 
And do upon mine altar facrifice. 
There, when my maiden priefts are met together, 
Before the people all 
Reveal how thou at fea didft lofe thy wife: 
To mourn thy croffes, with thy caughter’s, call, 
And give them repetition to the life *. 
Or perform my bidding, or thou liv’f in woe: 
Do’t, and be happy *: by my filver bow 
Awake, and tell thy dream. {Diana difappearss 


¥ My temple ftands in Epbefus;] This vifion is formed on the 
following paflage in Gower: ’ 

«¢ The hie God, which wolde hym kepe, 

46 Whan that this kynge was faft aflepe, % 

¢ By nightes tyme he hath hym bede 

® To fayle unto another ftede: 

<¢°To Ephefum he bad hym drawe, 

s¢ And as it was that tyme lawe, 

© He thal) do there hys facrifice ; 

«¢ And eke he bad in all wife, 

© That in the temple, eo all, 

“ His fortune, as it is befalley 

“ Touchyng bir doughter and bis wife, 

6 He fhall be knowe upon bis life.” NParonk. 

2 And give them repetition to the life.] The old copies read—to the: 
tike. For the emendation, which the rhyme confirms, the reader is 
indebted to Lord Charlemont. 4* Give them repetition to the life,” 
means, as he obferves, «¢ Repeat your misfortunes fo feelingly and fo 
exa@ily, that the language of your narration may imitate to the life 
the tranfactions you relate.” So, in Cymbeline: 

«¢ ——— The younger brother, Cadwall, 
_ © Strikes ife into my fpeech” 3 

An A Midfummer-Night's Dream, thefe words are again confounded, 
for in the old copies we there find: = 

«« Two of the firft, /ife coats in heraldry,” &¢. Maton. 
© mand be bappy:] The word de 1 have fupplicd. Marone. 


Per. 
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Per. Celeftial Dian, goddefs argentine, — 
J will obey thee fa same 


Enter LystmMacnuus, Aleniganus, and Marina, 


Hel. Sir’ 
Per. My purpofe was for Tharfus, there-to ftrike 
The inhofpitable Cleon; but J am 
For other fervice firft: toward Ephefus 
Turn our blown fails ; eftfoons I’ll tell thee why.— 
Shall we refrefh us, fir, upon your fhore, — [¢o Lyfim. 
And give you gold for fuch provifion’ 
As our intents will need? 
Ly/. Sir, 
With al] my heart; and when you come ashore, 
I have another fuit*. 
Per. You fhall prevail, 
Were it to woo my daughter ; for it feems 
You have been noble towards her, 
Lyf. Sir, lend me your arm. 
» Per, Come, my Marina. [Exeunt, 


Enter Gower, before the Temple of Diana at Ephefus, 


Gow. Now our fands-are almoft run; 
More alittle, and then dumb’. 
This, 


3 —goddefs argentine,] Thatis, regent of the f/wer moon, 
So, in The Rope of Lucrece: 

“¢ Were Tarquin night, ashe is but night's child, 

« The filwer-Pining queen he would diftain.” 

s¢In. the chemical phrafe, (as Lord Charlemont obferv-s to me,} a 
fanguage well underftood when this play was written, Luna on Diana 
means filver, as Sol does gold,” Matone. : 

4 I bave avother {uit.].The old copies read—I have another fleight. 
But the anfwer of Pericles thews clearly that they are corrupt, The 
fenfe requires fome word fynonymous to a J therefore read,— 
J have another fuvit.. So, in K. Heary VIL " 

« have a fuzt which you muft notdeny me.” Marone. 

J bave another fleight.J.i. e- another contrivance, He either 
fneans, that he intends fome farther entertainment for Pericles, or 
that he has a defign relative to Marina. STEEVENS. 

5 More a little, and themdumb.| Permit me to add a few words 
more, and then f thall be filenc, ate old copies have dum; in which 

32 way 
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This, as my laft boon, give me®, 
(For fuch kindnefs muft relieve me,) 
t So you aptly will fuppofe, 
at pageantry, whg;: feats, what fhows, 
What minftrelfy, and pretty din, 
‘Fhe regent made in Mitylin, 
To greet the king. So he has thriv’d, 
That he is promis’d to be wiv’d 
To fair Marina; but in no wife, 
‘Till he had done his facrifice’, 
As Dian bade: whereto being bound, 
The interim, pray you, all confound *. 
In feather’d briefnefs fails are fill’d, 
And withes fall out as they’re will’d, 
At Ephefus, the temple fee, 
Our king, and all his company. 
That he can hither come {o foon, 
Is by your'fancy’s thankful doom °, [ Exit. 
SCENE | 


way Ihave obferved in ancient books the word dumb was occalrcyally 
_ Thus in The Metamorphofis of Pygmalion’s Image, by J. Marfton, 
? : 
x &t Look how the peevifh papifts crouch and kneel 
*¢ To fome dum idoll with their offering.” 

There are many as imperfect rhymes in this play, |as that of the 
prefentcouplet. So, in a former chorus, moons and dooms. Again, 
at the end of this, foon and doom. Mr. Rowe reads—More a little, 
and then done. Martone. « : 

© This, as my laft boon, give me, | The word as, which is not found in 
the old copies, was fupplied by Mr. Steevens, to complete ~ metre. 

ALONE. 


7 Tillhe bad done bis facrifice,} ‘That is, till Pericles had done his 
facrifice. MALONE. : 
§ The interim, en ou, all confound. }e8o, in K, Henry V: 

ss yfelf have play’d 
s¢ The interim, by rolbhibering you “tis paft.”” 
Toconfound, here fignifies, to confume. So, in K. Henry IV. P. I, 

» 6 He did confound the beft part of an hour, 

** Exchanging hardiment with great Glendower.” 


MALONEs 
9 That be can bitber come fo fees Re 
Ts by your fancy’s than pc doom.j As oom and doom are not 
rhimes end ly correfponding, I would dice ieunacr roorh 
; ankfis 
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SCENE Ill. 


The Temple of Diana at Ephefus; Tuaisa fanding 
near the altar, as high prilfte/s; a number of virgins 
on each fide; CeRimoOn and other inhabitants of Ephe- 
fus attending. 


Enter Pertcues, with bis trains; Lystuacuus, He- 
Licanus, Marina, and a lady, 


Per. Hail Dian! to perform thy ju command, 
I here confefs myfelf the king of Tyre ; 
Who, frighted from my country, did wed * 
At Pentapolis, the fair Thaifa. 
At fea in child-bed died fhe, but brought forth 
A maid-child call’d Marina; who, O goddefs, 
Wears yet thy filver livery*, She at ‘lharfus 
Was nurs’d with Cleon ; whom at fourteen years, 
He fought to murder: but her better ftars 
Brought her to Mitylene; *gainit whofe hore 
Riding, her fortunes brought the maid aboard us, 
" Whergy by her own moft clear remembrance, fhe 
Mai@enown herfelf my daughter. 


Thankful boon may fignify—the licence you grant us in return for the , 
pleafure we bave afforded yeu in the courfe of theplay, So beforein 
this Chorus: 

This as my laft boon giveme. STEEVENS, 

We had fimilar rhymes before : 

if king Pericles 





Come not home Pear fix moons, 


He, obedient to their dooms, . 
‘Will take the crown. 
J have, therefore, not difturbed the reading of the old copy. : 
Macone. 


* Who, frighted from my country, did wed—] Country muit be con~ 
fidered as atrifyllable, So entrance, femblance, and many others. 


_. Maronz. 
* Waar ye toy hse her white robe of innoceit 
cars yet thy filver livery.] i.e. her white robe « ce, as * 
being yet cheer the prote@tion of the goddefs of chatty -Perer. 
So, in Shak{peare’s Lower’s Complaint : BR ae aie 
‘¢ There my white fole of chafitty I daft.’* ¥z 
We had the fame fion before; — 
£* Onc twelve moons more the'll wear Diana's livery.” 
Matonz. 
¥ Thai. 


630 PERICLES, 

Thai. Voice and favour | ° 
You are, you are—Ovroyal Pericles*!— [She faints, 

Per, What means the woman*? fhe dies! hieip, gen- 
tlemen! 

Cer. Noble fir, 
If you have told Diana’s altar true, 
This is your wife, 

Per. Reverend appearer, no; 
J threw her o’er-board with thefe very arms, 

Cer. Upon this coaft, I warrant you. 

Per.’ Tis mok certain, 

Cer. Look to the lady*;~—O, the’s buto’erjoy’d. 
Early in bluf’ring morn ® this lady was: 
Thrown upon this fhore. I op’d the coffin, 
Found there rich jewels ® ; recover’d her, and plac’d her 
Here in Diana’s temple7. 

Per. May re ret A ue 

Cer. Great fir, they fhall be brought you' to my houfe, 
Whither I invite ee Look, Thies ‘ 
Recovered. 


3 You art, you are—O royal Pericles—] The fimilitude between 
this fcene, and the difcovery in the laft a&t of the Winter's Tale, will, 

-I fuppofe, ftrike every reader, Matone, 

© What means the woman?] This reading was furnith’d by the 
fecond quarto. The firft reads—What means the mum? MAron®s 

4 Look to the lady 3] When lady Macbeth pretends to fwoon, on 
hearing the account of Duncan's murder, the fame exclamation is 
ufed. Thefe words belong, J believe, to Pericles. Mazone. 

5 Earlyin blufring morne—| The author, ‘perhaps, wrote, 

Early one bluft'ring morn—, Marone. , 

6 Found there rich jewels;] The fecond quarto, the folios, and 
Mr. Rowe, read—rthefe jewels. Pericles’s next queftion fhews that 
ebefe could not be the poet’s word. The true reading is found in the 
fir quarto. It thould be remembered, that Cerimon delivered thefe 
jewels to Thaifa, (before the lefe his houft) in whofe cuftody they 
afterwards remained. Matone. 

? Herein Diana’s temple.] The fame fituatlon occurs again in rhe 
Comedy of Errors, where ®geon lofes his wife at fea, and finds her 
at faffina nunnery, SaEEVENS. | 

8 — they foall be broug 30 to my boule, 

itber I invite you, is circumftance bears fome refernblance 
to the meeting of Leontes and Hermione... The office of Cerimon is 
not unlike that of Paulina in the Winters Tak. Steevens. 


Bia 


. 


PRINCE OF TYRE, 631 


Zhai. O, let me look? 
Tf he be none of mine, my fancity 
Will to my fenfe® bend no licentious ear, 
But curb it, {pite of feeing. fo my lord, 
Are yousnot Pericles? Like im you fpake, 
Like him you are: Did you not name a tempeft, 
A birth, anddeath? — 

Per. The voice of dead Thaifa! 

Thai. That Thaifaam I, fuppofed dead, 
And drown’d*, 

Per. \mmortal Dian ! 

Thai. Now I know you better.— 
When we with tears parted Pentapolis, 


The king, my father, gave you fuch a ring? 
ies aring. 


Per. This, this: no more, you gods! your prefent 
kindnefs a 
Makes my paft miferies fpert*: You fhall do well, 
That on the touching of her lips I may 
Melt, and no more be feen%. “O come, ‘be buried 


9 Eto my fenfe —] Senfe is here ufed for fenfual paffion. So alfo 
in Measure for Meafure and in Hamlet. $ee Vol, IX. p. 336, n. 2. 


Matonx, 
% — (uppofed dead, 
And drown'd.] Suppofed dead, and that my death was by drown- * 
Inge MAtone. 
2 This, this: no more, you gods! your prefent Kindnefs 
Makes my paft miferies fport :] So, in K. Lear: 
« It is a chance that does redeem all forrows, 
“¢ That ever I Have felt.” MaLrone. 
3 oe I may 
Melt, and no more be feen.| This is a fentiment which Shakfpeare 


never fails to introduce on occafions fimilar to the prefent- So, in 
Orbellos 





If it were.now to die, 
«¢ *T were now to be moft happy,” &te 
Again, in The Winter's Tale : 
“Tr 1 as die within this hour, I have liv’d 
«* To die when Idefire.” Matowne, 

Melt, and no more be feen,] So, in one of the Pfalms—** O {pare 
me alittle that I may recover my ftrength, before I go hence, and se 
ne more fern,”  STEEVENS, 

; : A fecond 


° 


632 PERICLES, 


Afecond time within thefe arms*. we 
Mar. My heart { 
Leaps tobe gone into my mother’s bofom. 
kneels to Thaifas 
Per. Look, whokneelshele! Fleth of thy fleth, Thaifa ; 
Thy burden at the fea, and call’d Marina, 
For fhe was yielded there. 
Thai. Bieit, and mine own?! 
Hei. Hail, madam, and my queen! 
Thai. I know you not. ’ 
Per. You have heard me fay, whén I did fly from 


Tyre, 

T left behind an anejent fubftitute. 
Can you remember what I cali’d the man? 
I have nam’d him oft. 

Thai. ’ Twas Helicanus then; 

Per. Still confirmation: 
Embracé him, -dear Thaifa; this is he. 
Now do I long to hear how you were found ; 

“How poflibly preferv’d ; and whom to thank, 

Befides the gods, for this great miracle. 

Thai. Lord Cerimon, my lord ; this man, through fiom 
The gods have fhewn their power; that can from firft 
To laf refolve you. 

Per. Reverend fir, the gods 
Can have no mortal officer more like 
A god than you. Will you deliver how 
This dead queen re-lives? 

Cer, Iwill, my lord. 

Befeeck you, firft go with me to my houfe, 
Where fhall be fhewn you all was found with her ; 

2 me 0 come, be buried ; 
A fecond time within thefe arms.) So, in the Winters Tale: 

** Not like a corfe; or if—not to be buried, / 

“¢ But quick, and in mine armse"’ MALONE. | 

3 Ble, and mine own!} So, in The Winters Tale: 

66 ___ Tell me, mine own, * 

«© Where haft thou been preferv'd ?» Where liy’d ? How found 

Thy father’s court?” “Matonge Hew 

z % sek ow 


. . PRINCE OF TYRE, 633 
’ How fhe came placed here in the temple; 
No needful thing omitted. \ 
Per. Pure Diana! : 
I blefs thée* for thy vifion, an@will offer 
Night-oblations to thee. Thaifa, this prince, 
The fair-betrothed of your daughter+, thall 
Marry her at Pentapolis’. And now, 
This ornament, that makes me look fo difmal, 
Willl, my lov’d Marina, clip to form; 
And what this fourteen years no razor touch’d, 
To grace thy marriage-day, 1’ll beautify®..... 
Thai. Lord Cerimon hath letters of good credit, 


© I blefs thee-—] For the infertion of the perfonal pronoun I am 
refponfible. Matone. 
4 The fair-betrothed —] i, e. fairly contraéted, honwurably affi- 
anced. STEEVENS. 
5S — Thaifa, this prince, - 
The fair-betrothed of your daughter, Pox 
Marry ber at Pentapolis.| So, in the laf fcene of The Winter's 
. Zale, Leontes informs Paulina, 
“y —— This your fon-in-law; 
And fon unto the king, (whom heavens direéting) a! 
“© Is troth-plight to your daughter.” Maton. 
© — And now, 

This ornament, that makes me look fo difmal, 

Will I, my lov'd Marina, clip to form; 

And what this fourteen years no raxor touch'd, 

To grace thy marriage-day, I'll beautify.| So, in Much Ado About 
Notbing : “ —the barber's man hath already been with him and the 
old ornament of his check hath already ftuff'd teninis balls.” 

The author has here tellowed Gower, or Gefia Romancrum: 
6 this'a vowe to God I make, « 
« ry — never for hir fake 
“ berde for no likynge foave, 
*¢ Till it bela that sem 
*¢ Jn convenable time of age 
*€ Befette bir unto mariage.” Conf. Amant. ~ 
The word fo in the firft line, and the words—my lov'd Marina in the 
fecond, which both the fenfe and metre require, I have fupplied. 
MALonr. 
The author is in this piace guilty of a flight inadvertency, It was 
but a fhort time before, when Pericles arrived at Tharfus, and heard 
of his daughter’s death, that he made“a vow never to wafh his face or 
cut his hair. Mason. .« 


Vor, Ill, Tt Sir, 








‘Sir, that my fy - ; a i Pu : 
Per. beh ane a ‘ta S iim! ‘Yet there, my 

We'll celebrate their napials nafjials, and guides: ; 

» Will in ingdom fj our following days; - 


Our fon 4 rete all in a ta reign. | 
Lord Cerimon, we do our longing ftay, 
‘0 hear the reft untold.—Sir,-icad the way”. [Zxeunt. 


Enter Gows R. 


Goa. In Aatioch, and his daughter*, you have 
hea 

Of monftrous luft the due and Fuk reward ¢ 

In Pericles, his queen and daughter, feen 

iF Ithough affail’d with fortune fierce and anya 
irtue preferv’dfrom fell deftruction’s blaft, 

Ledon by heaven, and crown’d with joy at lait, 

In Helitantts may you well defcry 

A figure of truth, of faith, of loyalty: 

In reverend Cerimori there well appears, 

» "The worth that leamed charity aye wears. Ww. 


7 Sir, lead the way.] Dr. Johnfon has juftly objedted to the lame 
and impotent conclufion of the fecond part of K. Henry J%, « Comes, 
will you hence?” The concluding line of The Winter's Tale furnithes us 
with one equally abrupt, and nearly refembling the prefent :— Hatfti- 
ly lead away.” This paflage will juftify the correction of the-old copy 

" ‘pow made. It reads—Sir, Jeads the way. Marones 

8 In Antioch, and his daughtery—} The old copies read—In Antio- 
ebus and his daughter, &c. The correétion was fuggefted’ by Mr. 
Steevens. ** So, (as he obferves,) in Shakfpeare’s other plays, 
France for the king of France, Morocco for the king of Morocco,” &ce 


Sestha fi a : Maton. 
9 Virtue preferv’d from fe ruction’s 4 
Led on by heaven, at pit "d aith % at laff.) All the copies 
are here, I think, manifeftly corrupt.——They read, 
Virtue fab pve from fell deftru&ion’s blat— 

The grofs an numeraus errors of even the mot poteentucany of 
this play, will, it is hoped, juftify fhe liberty that bas been 
on this and fome other occafions. 

 Fewould be difficult to produge from the, wets: of Shak(peare many 
couplets more fpirited and harmeniousthan this, Mazons, 
: ; For 


ped? >. bits 
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PRINCE: OF TYRE. aes 


Revie el red det . eee | 


Orretiies 

That him cic fn ples burn, 

The gods for pn med fe jase fo 
To punifh them; although meant ?, 


So, on your patience parserook Titties 2, 
PORT wait on you! Here our play has ending®. 
[Exit Gower, 


.» ® = and bonour’d name—] Phe fir and fecond quarto read—rhe 
honour'd nathe, ‘The reading of the text, which appears to me more 
intelligible, is that of the folio 1664. Tbe city is here ufed for the 
colleétive body of the citizens. MAtone. ; 

2 To nif them, although not done, but meant. The defeétive 
“metre of this line in the old copy, induces me to think that the word 
them, which ¥ have fupptied, was omitted vy the careledinefe of the 
printers Mavonz. 4 

3 The fragment of the MS. eong mentioned in the" preliminary 
obfervations, has fuffered fo much by time, as to be fearcely legible, 
The parchmenton which it is written having been converted into cht “ 
cover of a book, for which purpofe its edges were cut off, fome words 

ee loft. However, from the following concitding lines the 
—_ t may be enabled to form a judgment with refpect to the age of 
this piece : 
«4+ ses thys was-tranflatyd almof at eeaes) ende 
«eee. to the makers ftat tak fich a ynde 
«++. have y take hys bedys on hond and fayd oe pat®. noftr. 
and crede 
we * vicary y underftonde at wymborne mynftve in that 
e 


ve+++ythouzte zou have wryte hit is nouzt worth to be 
knowe 
+ « that wole the fothe ywyte go thider and me wol the fchewe, 
On the fubje& of Pericles Lillo formed a tragedy of three aéts, which 
was firft reprefented in the year 1738, 
To a former edition of this play were Fabjeines two Differtations; —~ 
one written by Mr. Steevens, ie other by me. In the latter I 
urged fuch arguments as then appeared to me to have weight, to prove 





* The letters in the Italick charaéter were fupplied by the con- 
jeéture of the Jate Mr. Tyrwhitt, who very obligingly examined this 
ancient fragment, and furnifhed me with the above extract, Se 

i . at 





that it was the entire work of Shaktpeare, and OF hts earth com= 
pofitions,. My. Steevens on the other-hand mbintained, that. it was 
original ly the produétion of fome,elder play’ afterwards im- 

proved by our port, whofe hand) yas acknow to be vifible in, 
Sonos foene’ areoeenest the play® On a review of the'Various argu- 
ments whith each of us produced-in. favour of ‘his own-hypothefis, I 
ath now convinced that the theory of Mrs 'Steevens was right, and 
have no difficulty in acknowledging my own oo erronéous. 

“This' play was entered on the Stationers’ Pee egeser with 
Antony and Cleopatra, i in the year 1608, by E pate Blount, a book- 
‘feller of eminence, and one of the publihers of the firft folio edition of 
his works. ‘It was printed with Shakfpeare’s ‘name in the title-page, ~ 

» Sin his lifestime; but this circum tance.proves nothing; becaufe by th.” 
oknavery of bookfellers other pieces were alfo aftribed to him in bis 
© dife-timesvof which he indubitably wrote nota line... Nor is it necef- - 
fary to urge in fupport of its genuinenels, that at a fubfequent pericdit 
was aftribed to him by feverai dramatick writers. .1 with not to rely 
on any circumftance of that kind; becaufe in all queftions of this 
naturey internal evidence is the beft that can be produced, and to every 
perfon intimately acquainted with our poet’s writings, muft in the 
prefent cafe be decifive. The congenial fentiments, the numerous 
exprefions bearing a ftriking fimilitude. to paflages in his undifpited 


™«eplays, fome of the iacidents, the fituation of many of the perfons, 


and in various places the colour of the ftyle, all thefe*combine to fee 
the feal of Shak{peare on the play before us, and furnith us whhin- 
ternal and irrefiftible proofs, that a confiderable portion of this’ pi 

as it now appears, was written by him. The greater part of the'three 
Jat aéts may, I think, on this ground be fately sfcribed to him; - 
and his hand may be traced occafionally i in the other two divifions. 

To alter, new-model, and improve the unfuceefsful deamas of pre- 
ceding writers, was, I believe, much more common in the time of 
Shakfpeare than is genetally fuppofed. ‘This piece having been thus “ 
new-tmodeiled by our poefy"and enriched with many happy itrokes froma 
his peny is unqueftionably. entitled to that place arhong his works, 
which it has now obtaineds Matonge : 


é 





